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to the classroom 


FOX FABLES, WINTER ON THE FARM (fourth in EBFilms’ 
full-color series on the Seasons), THE STORY OF CHRIS-. 
TOPHER COLUMBUS, and the four LIVING EARTH SERIES 
films ... these are only seven of the many new class- 
room motion pictures released by EBFilms this year. 
They join hundreds of other titles in the world’s lar- 
gest library of authentic classroom films in “bringing 
the world to the classroom.” 

These seven new EBFilms have one outstanding 
thing in common with every EBFilm made since the 
men of ERPI pioneered the first sound classroom 
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ay 
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THE LIVING EARTH SERIES 


THE BIRTH OF THE SOIL « THIS VITAL EARTH . 
SEEDS OF DESTRUCTION « ARTERIES OF LIFE 


motion picture in 1929: each bears the EBFilm mark 
of authenticity and objectivity without which no film 
can rightly be called a classroom motion picture. 
Teachers have important uses for FOX FABLES, 
WINTER ON THE FARM, THE STORY OF CHRISTOPHER 
COLUMBUS, and THE LIVING EARTH SERIES as core 
curriculum material in their classrooms. They are 
forceful and absorbing teaching tools that make class- 
room learning a vital experience. With them, good 
teachers can do a better job... helping young minds 
learn faster, retain what they have learned longer. 


ENCYCLOPAEDIA BRITANNICA FILMS INC. 


WILMETTE, ILLINOIS 
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ART CENTER PROGRAMS 


eeYW7E receive many hints about inter- 

esting new 16 mm films from 
your magazine and it is read by all 
members of the staff with great inter- 
est. . . . We have the latest R.C.A. 
projector and last winter we had film 
showings for children each Saturday 
morning. These included one feature, 
cartoon, and often a travel film. On 
Sunday afternoons we showed musical 
films and travel films for adults... . 
I am greatly interested in increasing 
interest in these programs. Anything 
you can suggest will be appreciated.”— 
Nan Sheets, Director, Oklahoma Art 
Center Inc., Oklahoma City 2. 


appreciate very much _ indeed 


the article in your issue ‘June- 
July 1948’ by Mr. Walter E. Johnson 
on ‘Film Strips’ wherein mention was 


-made of United Nations Film Board 


film strips. May we respectfully point 
out, however, that it contained certain 
errors in fact inasmuch as among the 
titles listed as United Nations Film 
Board production, appeared the title 
UNITED NATIONS CHARTER, this was not 
produced by the Films Division of the 
United Nations nor did this film strip 
have the endorsement of the United 
Film Board. . . . Furthermore, up to 
September, 1948, ten United Nations 
film strips have been produced, seven 
of which are still in distribution. 

“We would also like to point out that 
over 35,000 of these United Nations 
film strips have been distributed in 
61 countries and_ in 22 Non-Self-Gov- 
erning Territories” — Beresford Selig- 
man, Chief Film Promotion Officer, 
Films and Visual Information Division, 
United Nations. 

@ @ 

JUST a few lines to let you know 

that FILM NEWS is just what any 
amateur or professional motion picture 
fan really needs. Being a newcomer into 
this field I find your magazine so in- 
teresting that I am going to recommend 
it to all my friends in this field. Good 
luck to all your readers.”—Paul F. 
Castorina, Bronx, N.Y. 


Letters to the Editor 


@ FILM NEWS is published by the 
Film News Co., (owner, R. Lee), The 
Penthouse, 15 W. 38th Street, N.Y.C. 
18; Tel. LAckawanna 4-2709. Editor, 
Rohama Lee. Contributing ‘ editors: 
Dr. Irene Cypher, C. Morgan Jones, 
Walter E. Johnson, Lillian Wachtel, 
Yvonne Jones. Copyright 1948 by 
Film News Co. Subscription, $2.50 
per year in U.S.; three years, $6.00. 
Foreign, $3.50 per year. 


WANT TO MAKE . 
A FILM IN SCOTLAND? 


CP\UE to the vagaries of post-war 


British economy, it has once more 
been ordained that Scotsmen are not 
permitted to receive periodicals from 
the United States unless they are in a 
position to place a direct subscription. 
It is, in these Islands, not everybody’s 
good fortune to possess the privilege of 
a dollar account. Nevertheless my small 
Edinburgh Film Unit, adequately 
equipped as it is for the production of 
specialized films for young folk, will 
certainly wish to continue in touch with 
news of technicians and_ teachers 
throughout the world, whose aims are 
similar to our own. . . . May we, there- 
fore, very cordially invite an exchange 
of periodicals with FILM NEWS, which 
journal might well be considered as in- 
dispensable to any producer of edu- 
cational films.” .. . (Ed. Note: Invita- 
tion cordially accepted) “And, 
while making this request, it might be 
mutually helpful to add that the Robin 
Hood Cine-Caravan will be available 
in Scotland to any similar American 
Unie who might be considering the pro- 
duction of an educational or children’s 
entertainment film in our Highlands. 
The Unit comprises the Robin Hood 
Caravan, camping equipment, two Trail- 
ers with complete Lighting Equipment, 
mobile generator, Eyemo and Newman 
Sinclair Cameras, Velocitators, Moviola, 
and a well-appointed blacked-out Trail- 
er-Lab. for processing stills, etc. I 
should be very glad to welcome any 
such crusaders, and to help as far as 
I could with preliminary arrangements.” 
—Lothair Gordon, Robin Hood Film 
Unit, Edinburgh, Scotland. 


(FILM NEWS, 15 W. 38th St., 
N.Y.C. 18, will gladly forward in- 
quiries.) 


MOTHER'S CLUB GIFT 


€tp.S. 138 has been given a 16 mm 

Sound Projector by the Mother’s 
Club of the school. We should like to 
prove the value of Visual Aids in 


: teaching by making use of a free film 


service, as we cannot yet afford to pur- 
chase or rent. We are particularly in- 
terested in Travelogues and subjects 
related to Occupational Opportunities. 
. . - I would appreciate it if you would 
kindly send me catalogues.”—Helen Geb- 
hard, Instructor of Visual Aids, P.S. 
138, 253rd St. and Weller Ave., Rose- 
dale, N.Y. 


Please remember to say you saw it ing FILM 


PROVE TO YOURSELF THAT 
THERE’S A DIFFERENCE IN 
lomm. FILM PROJECTION 


Test DeVry’s entirely new “Bantam” 
16mm. sound-silent projector . . . See with 
your own eyes the brighter, clearer pic- 
tures—rock steady at both sound and silent 
speeds ... Hear the glorious new richness 
and clarity of tone—new realism in repro- 
duction of voice, music, sound effects. 
Indeed a complete “Theatre-in-a-Suitcase,” 
the DeVry “Bantam” gives you projector, 
amplifier, speaker and screen, all in one 
compact, lightweight case... for only $345 


NewLIGHTER WEIGHT: Dow Metal 
magnesium alloy castings make the 
“Bantam” lighter—stronger. 

New GREATER LIGHT OUTPUT: 
1000 watt illumination for project- 
ing brilliant pictures in auditoriums. 
New OPERATING SIMPLICITY: 
So we to set - that a 12-year-old 
can achieve perfection in projection. 
New MAXIMUM FILM PROTEC- 
TION: Through “Floating film”. 
New Same SILENT CHAIN OPERA- 
TION as theatre projectors. 


PRODUCT OF CRAFTSMEN WHO 
BUILD THEATRE PROJECTORS 


DeVry “Bantam” 16mm. 
.sound-silent projector is 
designed and built by the 
same engineers and crafts- 
men whose 35mm. equip- 
ment is used in Hollywood 
and in the world’s finer 
theatres. 


DeVry Corporation ® 
ni y FN-E12 
Chicago 14, Illinois 
Please send complete details on the DeVry “Bantam.” | 

{ 
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%b National Conference 
Mathematics Teachers 


HE National Council of Teachers of 

Mathematics will hold its 9th Christ- 
mas Conference at Ohio State Univer- 
sity (Columbus, Ohio) on December 
29-30th, 1948. Teachers are invited to 
bring materials for demonstration. Com- 
munications regarding exhibit space 
should be addressed to Professor Harold 
Fawcett of the College of Education, 
Ohio State University, who is_ local 
chairman for the Conference. 


Discussion of the use of films in 
mathematics is to be featured. Among 
mathematics films to be screened are 
THE LANGUAGE OF GRAPHS; GEOMETRY 
AND YOU; INSTALLMENT BUYING; WHAT 
Is ALGEBRA?; PERCENT IN EVERY DAY 
LIFE; MEASUREMENT. That filmstrips 
will not be overlooked is indicated by 
the scheduled discussion topic: “What 
is Wrong with Films and Filmstrips in 
Mathematics and what improvements 
should be made in them?” 


Reservations for attendance at Dis- 
cussion Groups and Clinics must be 
made before December 15 to the Na- 
tional Council of Teachers of Mathe- 
matics, 212 Lunt Building, Northwestern 
University, Evanston, IIl. 


President of the NCTM 
Hildebrandt, 


is E.H.C. 
Northwestern University. 


skin is emphasized. 


THE HUMAN THROAT * 
OUR FEET 


Effective Teaching Aids 
THE HUMAN SKIN 


Animation and photography show the construction 
and function of the human skin; how it protects us 
from our environment and regulates the temperature 
of our bodies; importance of care and cleanliness 
in preserving the natural beauty and health of the 


Other Outstanding Films 


THE NINE BASIC FUNCTIONAL SYSTEMS 
OF THE HUMAN: BODY 


THE HUMAN HAIR’ 
KIDNEYS, URETERS ‘AND BLADDER 


HOW THE RESPIRATORY SYSTEM WORKS 
HOW TO AVOID MUSCLE STRAINS 


16mm Sound Films 


Write for latest Catalog and full details. 


11 Screen Crafts Discuss 


Formation Of Joint Council 
NDER the sponsorship of the Screen 
Directors‘ Guild, New York, repre- 

sentatives of this city’s 11-guilds, crafts 
and unions engaged in motion picture 
production met recently “to discuss the 
establishment of a forum for exchange 
of views, examination of mutual prob- 
lems, consideration of the field in gen- 
eral, and for the promotion of co- 
operation.” 

Representatives present were from 
the International Photographers of the 
Motion Picture Industry, Local 644, 
IATSE and MPMO; Motion Picture 
Studio Mechanics, Local 52, IATSE; 
Motion Picture Laboratory Technicians, 
Local 702, IATSE; Screen Cartoonists, 
Local 1461, BPDPH of A; United 


Scenic Artists of America, Local 829 


BPDPH of A; Assoc. of Documentary 
and Television Film 
Screen Actors and Screen Directors 
Guilds; Associated Film Writers, Mo- 
tion Picture Film Editors, Local 771, 
IATSE; Motion Picture Assistant Di- 
rectors, Local 161, IATSE. 


Cameramen; . 


Protestant Film Commission 
Establishes West Coast Offic 


LANS have been completed for the 
permanent Coast organization of the 
Protestant Film Commission, according 
to an announcement by Paul F. Heard, 


national executive director, and Dr. 
Louis N. Evans, West Coast representa- 
tive on the board of directors. Oren W. 
Evans, an industrial public relations 
man, will be Hollywood director with 
offices at Nassour Studios. 

A permanent Hollywood committee of 
the PFC is being established. To be 
composed of religious leaders and lay- 
men, its purpose will be to stimulate 
the production of pictures on “con- 
structive religious subjects” and to 
serve the studios by providing a sample 
cross-section reaction of Protestant 
audiences to scripts of proposed sub- 
jects. It will also, upon request, supply 
experts to give technical advice 

In addition to its program of liaison 
with the motion picture industry the 
PFC will continue to produce its own 
films as the official agency of the 19 
leading Protestant denominations. 


MOVED 


INTERNATIONAL FILM BU- 
REAU INC. and COLLEGE FILM 
CENTER, to 6 N. Michigan Ave., 
Chicago 2, IIl. 


CHICAGO FILM COUNCIL, also 
to 6 N. Michigan Ave., Chicago 2, 
Ill. 

PALESTINE FILMS INC. (tem- 
porarily) to Hotel Algonquin, 59 
W. 44th St., N. Y. 18. 


A A 


forums. 


Peiping 
Family 


A simple story of the daily life of a middle 
class Chinese family. 


Interesting story, excellent photography, warm narra- 
tion, appealing music. 


An excellent film for schools, churches, clubs and adult 


For rental, write your nearest Film Rental Library at once. 
For purchase, order from your Visual Education Dealer. 


International Film Foundation, Inc. 
1600 Broadway 


The newest (and many say the best) 
JULIEN BRYAN documentary film. 


* * * 


* * * 


* * * 


* * * 


New York 19, N. Y. 
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MATHEMATICS 
Come To Life 


By 


Henry W. Syer 
School of Education Boston University 


a list of 103 films available at 
the present time for teaching the 
mathematics of grades one through 
twelve and available as of July 1, 1948, 
the writer found that 100 were sound 
and three silent; average length was 
l-reel (400-feet); 85 were available in 
black and white, three in color only 
and 15 in both black and white and 
color. 
With respect to their purpose in 
the teaching of mathematics they can 
be divided into six categories. 


Social Application Films 


There are 24 films which discuss 
such social applications as credit, bank- 
ing, taxation, loans, insurance, social 
security. These are mostly from such 
sources aS consumer education organi- 
zations, insurance companies, govern- 
ment agencies, and commercial educa- 
tional- film producers (as Coronet, En- 
cyclopedia Britannica Films, for ex- 
ample). 

It is hardly possible to discuss life- 
like situations or to describe them in 
a textbook as satisfactorily as showing: 
them by a motion picture film. On the 
other hand, most of the films now avail- 
able in this category are not aimed at 
mathematics classes and sometimes are 
not even intended for school use. More- 
over, some teachers in mathematics are 
still not convinced that such social ap- 
plications are really the responsibility 
of mathematics teachers. 


Geography Films 


The simple aspects of mathematical 
geography such as latitude and longi- 
tude, elementary map-making and map 
interpretation are fairly well covered 
in six films (available from the Ameri- 
can Film Registry and Coronet). 

Mathematical geography is difficult 
to include in curricula below college 
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without many illustrations; therefore, 
the production of films on this subject 
now makes it possible to include it at 
levels not previously feasible. However, 
these also were not designed for mathe- 
matics classes and so, often do not ap- 
peal to mathematics teachers. Then too 
there is the problem of finding space in 
the curriculum for any new topic, how- 
ever concrete and practical. 


Technical Films 


Practically the only subjects covered 
in this category are celestial navigation 
and mechanical drawing. Chief sources 
are the films produced during the war 
for the Navy, now available through 
United World Films. Additionally, some 
companies such as General Motors and 
General Electric have made films with 
a slight suggestion that mathematics is 
necessary in their industries. 


By showing advanced industrial, sci- 
entific and other specialized uses of 
mathematics an honest argument can 
be presented that mathematics has 
practical uses. Often these technical 
films are more convincing than either 
the social applications or the geograph- 
ical films, since the mathematics itself 
lies closer to the surface. It is very 
difficult, however, to interpret advanced 
applications in terms of elementary 
and secondary mathematics pupils’ back- 
grounds and the present films are defi- 
nitely not designed to do so. They were 
created for specialists in navigation 
and mechanical drawing and that is not 
the type of audience found in schools. 


Instrument Films 


There are only eight such, to teach 
manipulation of mathematical instru- 
ments, and these films show only the 
manipulation of machine-shop measure- 
ment tools, with some on the slide-rule. 
Originally produced. for the Office of 


remember to say you saw it in FILM NEWS 


SIMILAR TRIANGLES (Knowledge Builders) 


Education these also are now available 
through United World Films. 


These few films have served as excel- 
lent pioneering efforts to show that the 
teaching of such skills is relatively easy 
to transfer to the screen. The close-ups 
possible and the carefully regulated se- 
quence of teaching steps are : ideally 
suited for their objective. Indeed, the 
films on the slide-rule have been more 
often praised than most other available 
films. This is probably due to the fact 
that skills are always easier to teach 
than ideas. In the future it may be wise 
to include some mathematical theory 
when these films are intended for gen- 
eral mathematics educations. For spe- 
cialists this need not be done. 


Abstract Mathematics 
by Applications 


In this field there are 25 films whose 
topics include such diverse subjects as 
explanations of counting, elementary 
arithmetic processes, measurement, sim- 
ple graphs, applications of geometric 
forms, and the possibility of using ge- 
ometry in abstract art. These are chief- 
ly available from Johnson Hunt Com- 
pany, Coronet, Young America Films, 
and Teaching Films Custodians. 


There has been a demand for so long 
that mathematics be taught in close 
conjunction with its applications that 
this group of films is contributing a 
great deal to mathematics instruction. 
Such. applications are being brought 
into classes where teachers have long 
felt their need but have not found the 
opportunity to accumulate material con- 
cerning such applications for use in 
their teaching. The outstanding weak- 
ness of these films is their tendency to 
crowd too much material over too great 
a range of topics into one film and thus 
make them suitable for review purposes. 


(Continued on Page 21) 
PAGE 5 


Rev. S. Franklin Mack, heading a 3-man team, recently completed a round-the-world audio-visual sur- 

vey for the Foreign Missions Conference of North America . . . Director of young people’s work for the 

Presbyterian Board of Foreign Missions for 15-years, he has been since 1945 Director of its Division of Educa- 
tion and Information . . . is an author. speaker, organizer of note . . . has produced motion pictures. 


URING the past quarter century the 

world has become picture-minded. 
Chief credit for this development goes, 
of course, to the entertainment film in- 
dustry which has spared no expense to 
produce new and better films, and to 
keep abreast of technological develop- 
ments. Undoubtedly the widespread use 
of motion pictures and filmstrips for 
propaganda purposes during and after 
World War II gave millions of people 
in far countries their first experience 
with projected pictures. Not a few of 
the largest producing companies now 
have their agents out across the world 
building up 16 mm theatre circuits to 
take advantage of the demand_ thus 
created. But it should not be forgotten 
that the real pioneers in 16 mm and 
the ones who have done the most to 
acquaint the American public with the 
people and the customs of other lands 
are the boards of foreign missions of 
the Protestant churches of North Amer- 
ica and of Great Britain. 

They began in a small way with films 
taken by their missionaries. Outstand- 
ing among these missionary photogra- 
phers is Henri R, Ferger of India, 
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whose superior photographic ability led 
his Presbyterian Mission Board to com- 
mission him to make pictures not only 
in India, but in China, Japan, Korea, 
the Philippines, Siam and in several 
countries of Latin America. His BABES 
OF CHINALAND and CHINA TODAY are 
still widely used, and his more recent 
color film HEART OF INDIA has_ been 
adjudged one of the best missionary 
films ever released by any mission 
board. Others too numerous to mention 
added their contributions over the years 


-and, by creating a demand for more 


and better pictures in the churches, 
paved the way for the entrance of the 
churches into the field of co-operative 
and professional film production. 

A notable example of this was the 
Africa Project, jointly sponsored by the 
Harmon Foundation, the Africa Com- 
mittee of the Foreign Missions Con- 
ference of North America and several 
Foreign Missions Boards. A series of 
Africa films was outlined, shooting 
scripts prepared and a young couple, 
Mr. and Mrs. Ray Garner, sent to 
Africa to make the pictures. If this 
was not the first it was very nearly 


the first mission film project to reverse 
the time-honored method of film-making 
and shoot to a script instead of taking 
the available footage and somehow mak- 
ing a picture out of it. NGONO AND HER 
PreoPpLE, How AN AFRICA TRIBE Is 
RULED and the others of the African 
series have been widely used in schools 
and churches, are still in circulation. 


Undoubtedly the Africa Project was 
a forerunner of the Protestant Film 
Commission. Many of the group who 
co-operated in this and other film ven- 
tures felt that occasional cooperation 
in special film projects was not enough; 
that a representative inter - church 
agency should be formed to make pic- 
tures of professional quality and in in- 
creasing number. They were the prime 
movers in bringing the Protestant Film 
Commission into being, and it was the 
mission boards of the churches who put 
up most of the money for the Com- 
missjon’s first two pictures BEYOND OUR 
Own, a picture on evangelism, and My 
NAME Is HAN, a China film. They have 
also financed a film on Japan, now in 
production, and boards of home mis- 
sions have contributed toward the cost 
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LARGE scale foreign missions five-year “program of advance.” 

launched recently at the Columbus meeting of the World Mission 
Assembly, calls for extensive use of all audio-visual media by some 
334 missionaries presently out in 10 major fields. | 


of PREJUDICE, the Protestant Film Com- 
mission’s latest, not yet officially re- 
leased, in which the Anti-Defamation 
League is also a partner. 

Meanwhile the boards of missions 
continue to produce such notable films 
as LETTER FROM CHINA and Dr. Fred- 
erick R. Thorne’s NORTHERN OUTPOST, 
a color film on Alaska and an increas- 
ing number of excellent filmstrips with 
recorded accompanying lecture. Is YOUR 
HoME FUN?, and a stewardship feature 
Two DOLLARS, are outstanding exam- 
ples. The United Stewardship Council 
has fostered the production of a whole 
series of films and filmstrips for church 
use; among them Mr. JONES MAKEs UP, 
MorE FoR YouR MONEY and a children’s 
sound-filmstrip BoBBY AND JANE’s Dis- 
COVERY. The significant thing about 
these productions is that they were 
made with the full knowledge that rela- 
tively few churches had filmstrip pro- 
jectors and fewer still had ever thought 
of using recorded material. Thanks to 
the availability of the material the se- 
curing of still film projection apparatus 
and playback equipment by the churches 
will doubtless be accelerated. 

While this has been going on another 
significant development has been taking 
place in the church-film field, centering 
largely in the activities of the Rev. 
James K. Friedrich and his associates 
in the Cathedral Films organization. 
Beginning with THE GREAT COMMAND- 
MENT, made by 20th Century-Fox under 
his direction, James Friedrich has pro- 
duced for church use a whole series of 
low-budget films on Biblical subjects, 
and these films are today known and: 
used wherever there is a church with 
projection equipment. As a demonstra- 
tion of what his organization can do 
with a more generous budget, Friedrich 
and his Director, John Coyle, have re- 
cently made for the United Lutheran 
Council a powerful and moving film 
entitled SALT oF THE EARTH, soon to be 
released to the general public. Follow- 
ing the lead’ of. Cathedral Films and 
the example of J. Arthur Rank and the 
Religious Films Society in London, 
many other producers have begun to 
make films for church use; so many, 
in fact, that the International Council 
of Religious Education and the Prot- 
estant Film Commission have found it 
necessary and desirable to bring as 
many of the independent producers as 
Pessible into a consultative relationship 
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for their own good and that of the 
churches. 


Another whole side of this develop- 
ment in the appreciation and use of 
the film in the service of the church 
in the growing use of pictures of all 
sorts in the medical, educational and 
evangelistic work of the churches over- 
seas. It is generally recognized that 
“pictures tell the story” better than 
words alone, but it is only beginning 
to be realized that pictures to be used 
for the education of the illiterate masses 
of the world’s population who still live 
under primitive conditions is a far cry 
from the preparation of films for use 
in America or Great Britain. A whole 
new field of research and experimenta- 
tion lies before those who are today 
enlisting for missionary service with 
mass education as their chosen field of 
specialization. And here again it is not 
unlikely that the church mission boards 
will be the pioneers who will take the 
lead in exploring the possibilities not 
only of pictures but of radio and phono- 
graph records as well for the education 
of those who cannot be reached effec- 
tively in any other way. To this end 
the Foreign Missions Conference of 
North America earlier this year sent 
a three-man Audio Visual Survey Team 
on a 37,000 mile trip around the world 
and will shortly organize a Committee 
on Radio, Visual Education and Mass 
Communication to implement the find- 
ings of the survey, funds for which are 
being sought in the recently launched 
Foreign Missions Advance, a move to 
double Protestant giving to Foreign 
Missions in the next five years. 


We have come a long way from the 
day when a mission board secretary 
brought home from Africa a chimpan- 
zee, a gorilla and some 16 mm “movies,” 
the latter becoming his mission board’s 
first films for church use. Today there 
are a score or more of cooperative 
church picture projects under way, and 
in India, Burma, Africa, China, the 
Philippines and many another country 
there are well-qualified men and women 
specializing in picture production and 
use. Television has given church and 
missionary motion pictures a larger 
audience than most of us even dreamed 
of a few years ago. Mobile equipment 
now takes the moving picture to China’s 
far west and to remote tribes in Africa. 
But if we are wise we will realize that 
all this is “only the beginning.” 


remember to say you saw it in FILM NEWS 


AM WITH YOU! 


The epic victory of a 
brave man's faith over 
the black magic of the 
African jungle! 


When following God’s will leads 
to personal tragedy, how can a 
man carry on? 1 AM WITH YOU 
gives an answer of startling clar- 
ity. Filn.ed against gorgeous sce- 
nic backgrounds this thoroughly 
professional new feature with au- 
thentic and exciting scenes of 
African lift today and a topflight 
cast provides fascinating enter- 
tainment as well as high inspira- 
tion ... something really different! 


16 mm., 75 min., 3 yr. lease, $325.00; 
rental, $16.00 per day. Order from 
RELIGIOUS FILM ASSN. 
45 Astor Place, New York 3, N. Y. 


@ Majestic Norway 2 reels 


@ Picturesque Sweden 2 reels 


@ For The Home 


‘ON. 


FILMS OF THE NATIONS 
NEW RELEASES 


16mm S. O. F. color, $150, service 
one day $6. 

16mm S. O. F. black and white 
$44, service on day $3. 
Tremendous glaciers, skyscraper 
mountains, breathtaking fiords, 
typical villages and fishing ham- 
lets. 


16mm S. O. F. color, $150, service 
one day $6. 

16mm S. O. F. black and white 
$44, service one day $3. 

Lake and forest regions in central 


Sweden, mountainous Lapland, 
Dalecardia with native costumes, 
folklore. 


Write for Nu-Art Films’ complete 


catalog—good for all purposes, 
especially for gift suggestions. 


You can still receive prints on 
short order. 


A CLEAR PICTURE OF OTHER mATIONS 

AU -ARYALM S. Inc 

© 
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De Vry Names Crakes 
Education Director 


HARLES R. CRAKES, for the past 
five years audio-visual consultant of 
the DeVry Corporation, Chicago manu- 
facturer of motion picture equipment, 
has been promoted by president Wil- 
liam C. DeVry to the post of education 
director. 

During his service as DeVry’s audio- 
visual consultant Mr. Crakes travelled 
extensively throughout the United 
States and Canada, participating in the 
programs of over 600-educational and 
religious conferences. Additionally he 
has held conferences with officials of 
over 300 educational institutions. 

Currently Mr. Crakes is serving as 
guest instructor for the graduate course 
in Audio-Visual Aids at th North- 
western University College, Chicago 
Campus. He will continue, in his new 
post at DeVry, to provide professional 
services as leader in workshop activi- 
ties, group discussions and forum ap- 
pearances, as well as to edit the useful 
series of audio-visual service bulletins 
for DeVry. 

Mr. Crake’s experience includes ser- 
vices as a public school superintendent, 
principal of senior and junior high 
schools, several years as a teacher. He 
has also directed the production of 
several public relations and teaching 
films in natural color. Mr. Crakes 
thus brings a practical viewpoint to the 
effective utilization of all forms of 
audio-visual teaching materials. 

DeVry’s is the pioneer among com- 
mercially sponsored education depart- 
ments; as early as 1923 employed an 
educational director (the late Mr. A. P. 
Hollis). 


EORGE NAUMAN SHUSTER, 

President of Hunter College, N.Y., 
has been elected to the Board of Di- 
rectors of Encyclopaedia Britannica 
Films, it is announced by William Ben- 
ton, EBF Board: chairman. On _ the 
Board there are now four heads of uni- 
versities: Robert M. Hutchins, Chan- 
cellor of The University of Chicago; 
Milton S. Eisenhower, President, Kan- 
sas State College; George Dinsmore 
Stoddard, President, The ;University of 
Illinois; and Dr. Shuster, who greeted 
his appointment as “a great opportunity 
to work in a significant new field of 
education.” 
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ERTRAM WILLOUGHBY — 

first president of ANFA; 
founder of Ideal Pictures Corpora- 
tion; one of the industry’s most 
dynamic personalities—died after 
several years of bad health, at 
Glendale Sanitarium (Calif.) on 
Sun., Nov. 22. 


Mr. Willoughby left the pulpit 
to become a film producer and 
distributor, founded Ideal on re- 
ligious motion pictures, expanded 
it into the entertainment and edu- 
cational fields. Today; with its 18 
nationwide branches (head office, 
Chicago), this company is_ not 
simply notable as the largest U.S. 
film library. but is a monument 
to the ideal on which Mr. Wil- 
loughby established and for which 
he named his company more than 
30-years ago. 


R. LOUIS S. GOODMAN, for two 

years supervisor of the Audio- 
Visual Center and head of the Business 
Film Library of The City College of 
New York, has resigned from these 
posts. According to Dr. Harry N. 
Wright, CCNY president, Dr. Goodman 
will continue to teach at the School of 
Education of the College and its Insti- 
tute of Film Techniques but will devote 
himself chiefly as executive director of 
Film Research Associates, to expanding 
this organization’s services to film spon- 
sors and producers in market, distribu- 
tion and utilization analysis. 

During his two years at CCNY Dr. 
Goodman greatly enlarged the scope 
and variety of audio-visual services 
within the College. Under his leadership 
CCNY’s reputation for effective use of 
audio-visual aids was greatly enhanced. 


ARTHUR MOKIN has been appointed 

director of advertising and pub- 
licity of S.O.S. Cinema Supply Corp., 
of New York City. 


ARTIN ROSS, president of Film 

Highlights has brought back from 
England and France the rights to over 
300 subjects from both countries. These 
films will be distributed by Television 
Highlights, Inc., a subsidiary of Film 
Highlights, Inc., through its 16mm film 
library dealers. 


The combined operations of Film 
Highlights Inc. and Television High- 
lights Inc. are now located at 1697 


Broadway, N.Y.C. 19. The new location 
includes studio space, cutting and edit- 
ing rooms, and a complete art depart- 
ment. Benjamin R. Parker, vice-presi- 
dent, is in charge of production and 
editing activities. 


NATIONAL Association of Visual 

Education Dealers, headquarters 
Chicago, announces the appointment of 
the firm of Waller and Waller, Attor- 
neys and Tax Counselors, as its legal 
counsel.’ 

Mr. Herman Waller — a _ registered 
pharmacist, a member of the [Illinois 
and Florida Bars, and an author of 
numerous articles and booklets on trade 
legislation — represents three profes- 
sions; as does also his son-associate, 
Sidney Waller, who is a certified public 
accountant and a teacher of accounting 
and law at Northwestern University, 
as well as being a practicing attorney. 


United World's New 
Public Relations Chief 


Jerry Albert has been appointed di- 
rector of advertising and publicity for 
United World Films, Inc., James M. 
Franey, president, has announced. 

Mr. Albert has been assistant public 
relations director to United World for 
the past year and a half. Previously he 
was general manager and vice-president 
in charge of promotion for Vulcan 
Publications Corporation (pocket nov- 
els); editor-in-chief of Creston Publica- 
tions (movie magazines); copy chief 
with Vanguard Advertising Agency. He 
has also been a syndicate columnist 
and is the author of numerous maga- 
zine and radio stories. 
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HE Bureau of Mines free loan li- 


brary of educational motion pictures 
(James Boyd, Director) has acquired 
CALIFORNIA AND ITS NATURAL’ RE- 
SOURCES, depicting in color the mineral, 
industrial and agricultural wealth of 
the Golden State. It was sponsored by 
the Richfield Oil Corporation, produced 
under the supervision of the Bureau, re- 
leased for the State’s centennial. .. . 
Another recent addition to the Bureau’s 
present collection of some 85 films, on 
the mineral and allied industries is THE 
Story OF GASOLINE. This 23-minute 
presentation combines animation and 
“live” sequences; is in color; traces the 
story of gasoline from its carbon atom 
beginning; was produced in cooperation 
with the Standard Oil Company of In- 
diana. . . . To borrow (for the price of 
transportation both ways) address the 
Graphic Services Section, Bureau of 
Mines, 4800 Forbes St., Pittsburgh 13, 
Pa. 


OUNDATION FILMS Corporation of 
Pasadena, Calif. (Richard D. Pear- 
sall, president) has released world-wide 
a new religious motion picture THE 
BIRTH OF MOSEs, produced by Crusader 
Films, directed by Alfred Frantz Stury. 
. Other new Foundation Films re- 
leases also available at accredited film 
libraries with religious films’ depart- 
ments are ABRAHAM’S SACRIFICE, Pas- 
TOR NIEMOELLER; THE LIGHT OF THE 
WorRLD (a Resurrection story). 


TOMORROW'S A WONDERFUL Day, latest 
of the excellent series of Hadassah films 
on the subject of the reclamation of the 
Jew in a land of his own, met with an 
ovation at the recent national confer- 
ence of the organization. Filmed in 
Palestine it is a one-hour (feature 
length) tale concerning a child war 
victim in one of the children’s villages 
sponsored by the Youth Aliyah (child 
care arm of Hadassah, the women’s 
Zionist organization of America). For 
further in formation write to the Ha- 
dassah Film Library, 2nd Floor, 13 
East 37th St., N. Y. C. 16. Rental is 
without charge. 
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. P. HOLLIS, M.S., one of 

visual education’s pioneers, 
has passed away at eKnosha, Wis- 
consin, after a long illness. . . 

Mr. Hollis devoted nearly 25- 
years of his life to fostering the 
visual medium as a teaching aid. 
He established one of the first 
visual education departments in 
the country (at North Dakota 
Agricultural College in 1918); 
was film and educational director 
of the DeVry Corporation until 
his retirement in 1937. 

Renowned too as author and 
poet, Mr. Hollis’ book MOorTIoNn 
PICTURES FOR INSTRUCTION was 
among the first in this field 
(1926) and THE FILM PRAYER, 
written in 1920 for the Visual 
Instruction Service of the State 
College, Fargo, N.D., is still wide- 
ly circulated 


-of Alice Kelliher’s: 


THE FILM PRAYER 


I am celluloid, not steel; O God of 
the machine, have mercy. I front 
dangers whenever I travel the whir- 
ring wheels of the mechanism. Over 
the sprocket wheels, held tight by 
the idlers, I am forced by the motor’s 
might. If a careless hand misthreads 
me, I have no alternative but to go 
to my death. If the pull on the take- 
up reel is too violent, I am torn to 
shreds. If dirt collects in the aper- 
ture, my film beauty is streaked and 
marred,, and I must face my behold- 
ers—a thing ashamed and bespoiled. 
Please, if I break, don’t attempt to 
fasten me together with pins or clips; 
simply stop the machine, and over-lap 
the ends around the take-up reel—a 
sufficient distance to hold—then pro- 
ceed with the showing. Don’t rewind 
me unless necessary—my owner wants 
the privilege, so that he may examine 
me, heal my wounds, and send me 
rejuvenated upon a fresh mission. 


I travel many miles in tin cans. I 
am tossed on heavy trucks, sideways 
and upside down. Please see that the 
paper band is wrapped snugly around 
me on the reel and fastened ‘with 
a string, so that my first few coils 
do not slip loose in my shipping case, 
and become bruised and wounded be- 
yond the power to heal. Put me in 
my own can. Scrape off all old labels 
on ~~ shipping case so I will not go 
astray 

Speed me on my way. Others are 
waiting to see me. The next da 
the last day I should be held. Have 
a heart for the other fellow who is 
waiting, and for my owner who will 
get the blame. 

I am a delicate ribbon of film—mis- 
use me and I disappoint thousands; 
cherish me, and I delight and instruct 


the world. 
A. P. Hollis 


remember to say you saw it in FILM NEWS 


Zinn Leaves Jam Handy 
For Indiana University 


ROGER ZINN, educational con- 
sultant in the School Service de- 
partment of the JAM HANDY Organi- 
zation, has accepted an appointment as 
assistant professor of education at the 
University of Indiana. 

Mr. Zinn joined The JAM HANDY 
Organization in 1942 to work on train- 
ing programs for the Navy and near 
the close of the war was transferred 
to the School Service department to 
serve as consultant on films for schools 
and colleges. In this capacity, he has 
helped develop new visual teaching ma- 
terials and has lectured on audio-visual 
education in colleges and conferences 
of teachers in the East and in the Mid- 
dle West. 

In addition to his duties as a pro- 
fessor of education, Mr. Zinn will also 
be an associate director in charge of the 
audio-visual center at the university. 


LFRED DiPIETRO, formerly of 

Films Inc., has formed his own or- 
ganization. Among his subjects are two 
Ler Your CHILD 
HeLp You and GETTING READY FOR THE 
DENTIST; the Fortuna productions Ja- - 
MAICA HOLIDAY, MARDI GRAS and SALE 
FISHING WITH Howarp HILL; also the 
Hilfiker “world of out-of-doors” series: 
MILLPOND MEMORIES, already released, 
and (to come) Bucks, , BEAVERS & 
BRONZEBACKS, plus THE RABBIT THAT 
RUNS ON SNOW SHOES. 


Stores Name on Screen 
Proves Sales Builder 


“Sponsored films” on a local scale 
are an intense sales-building force for 
the Globe Photo & Sports Center of 
Southbridge, Mass., according to man- - 
ager Joseph R. Seremet. 

A representative of the store boosts 
community good will by projecting 
movies before approximately 1000 peo- 
ple every week at various factory out- 
ings, playgrounds, churches, and club 
meetings within a radius of 20 miles. 
A special screen made by Radiant Man- 
ufacturing Corp. with the name of the 
store in legible letters at the edge of 
the picture area, is always used. ; 

“This has proved to be the finest ad- 
vertising medium that we have under- 
taken to sell our business,” Mr. Seremet 
reports. 
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Golden Anniversary-- 


Willoughby 


— WORLDS BIGGEST 


Among The First 
To Stock 16mm 


IFTY-ONE years ago Koster and 
Bials, owners of a popular music hall 
on West 36 Street, caused something 
of a national sensation when, with suit- 
able flourishes, they gave the world’s 
first moving picture show. 

About the same time a quiet young 
Ohioan, Charles G. Willoughby by 
name, arrived in New York to take 
over the management of a small down- 
town camera store. 

Today all that remains of Koster and 
Bials Music Hall is a small wall plaque 
(near Macy’s) commemorating that his- 
toric occasion, while two blocks away 
stands the house of Willoughby—the 
world’s biggest retail camera store. 

Farm boy, railroader, telegraph op- 
erator, insurance man, Willoughby did 
not arrive in New York on that August 
day in 1897 unprepared for his new 
task. A good part of his income was 
invested in his hobby—photography— 
and in his spare time he had already 
built a reputation as a camera sales- 
man. 

His New York appointment was as 
manager of the Vive Camera Company, 
a small upstairs store at 621 Broadway. 
Within twelve months he had bought 
the store lock, stock and barrel, and 
in 1898, just 50 years ago, his modest 
shingle went up on his own store front. 
Today that shingle is a four story elec- 
tric sign, visible from Pennsylvania 
Station to Park Avenue, and the name 
“Willoughby” in photographic circles is 
Synonymous with the best in serviee 
and equipment. 

As his business prospered and ex- 
panded, more space was needed and in 
1916 Mr. Willoughby moved uptown to 
his present 5-story 32nd St. site. 

Personal wealth has never been Mr. 
Willoughby’s goal. One of the first busi- 
nessmen in the U.S. to recognize the 
wisdom of making partners of his work- 
ers, he early introduced employee par- 
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RETAIL CAMERA SHOP 


ticipation in profits and management. 
Today every employee is co-owner and 
there are no outside stockholders. 

Now past the 80-year old mark, Mr. 
Willoughby is still active in the busi- 
ness, although he has handed over the 
presidential reins to Mr. Joseph Dom- 
broff, and is still to be found occasion- 
ally behind the counter practising the 
courtesy and fair trade he has always 
preached. 

Willoughby’s was early in the 16 mm 
field and in 1927 was selling the Koda- 
scope “A” (a 200-watt unit) for $180. 
The 100-watt: “C” model sold for $60. 
Other early projectors on the Wil- 
loughby inventory were the De Vry 
Model G (200-watts) and the Bell & 
Howell 250-volt. Willoughby also pi- 
oneered the film rental field away back 
in the days when “Lady Windermere’s 
Fan” was the choice of the enthusiast 
—at something like $15 for a one-night 
rental. 

Few people outside an intimate circle 
of employees and friends really know 
this man who, having founded and 
built the biggest retail photographic 
business in the world, might well be 
named “Mr. Camera Shop of 1898”— 
and of 1948. By nature quiet and retir- 
ing, he wants no glory, gets his greatest 
reward from seeing his business thrive 
and grow in the heart of the world’s 


largest group of photographic. dealers, 


though he has taken no salary from it 
since 1926 nor does he participate in 
any bonus distributions. 

Mr. J. G. Dombroff, who stepped into 
Mr. Willoughby’s Seven League Presi- 
dential shoes in 1936, made photographic 
history in his own right when the U.S. 
Department of Commerce sent him to 
Germany last year to report on the 
condition of the German camera indus- 
try and what it might be able to con- 
tribute towards her economic recovery. 
His comments were published in the 


first issue of Willoughby’s new maga- 
zine “Perspective.” 

Mr. Dombroff joined Willoughby’s 
just 38-years ago as an errand boy 
and has been through every phase of 
the business. William Kaplan, advertis- 
ing manager, is “only a youngster,” in 
his own description. He has been with 
the company—also in varying capacities 
—since 1929. 


for sale 


‘RCA CONTINUOUS 
SOUND PROJECTORS 


1200 ft. film capacity 
screen 15x21 inches 


Excellent for use by advertisers at de- 
partment stores, travel agencies, con- 
vention displays, hotel lobbies, railroad 
terminals, etc. Hold up to a half-hour 
program for continuous showing. 


for demonstration contact 


FILM DEVICES, Inc. 


13 East 37th St. New York 16 


Even audiences have some 
tights. Don’t let film blemishes 
spoil their enjoyment of your 
picture. Protect prints with 


fan“ 


165 WEST 46th STREET, NEW YORK 19, N.Y. 


; 
| 
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a PEERLESS FILM TREATMENT 


Previews 


T° evaluate a film of this sort one 

must take many things into consid- 
eration. in this case, for instance, the 
tremendous significance behind the 
simple words FRENCH TAPESTRIES VISIT 
AMERICA . .. To begin with, it is ques- 
tionable if many an individual would 
loan an irreplaceable treasure to even 
a best friend and for one day. Yet, as 
“an embassy of goodwill from the people 
of France to the péople of the U. S.,” 
some 200 priceless tapestries dating 
from the 14th century were loaned by 
the French Government for showing 
over a period of several months in this 
country, first at the Metropolitan Mu- 
seum of Art in New York, then at the 
Art Institute of Chicago ... They 
were brought over, on Nov. 1/47, by a 
French cruiser, a warship turned to 
the services of friendship and art. That 
it was possible at all for many of us 
to see this art without having to make 
the costly trip to France—and through- 
out France, for this is a collection of 
pieces from many museums, cathedrals, 
private owners—is again meaningful. 
But most meaningful of all is the fact 
that FRENCH TAPESTRIES VISIT AMERICA 
is not simply a statement in simple 
words; that it is a film: a record of 
what was, a prolongation of the past 
event into the present and projection 
of it into the future for as long as there 
are eyes to see it, not simply in this 
country where these tapestries did visit 
but anywhere in the world, even where 
they did not nor ever shall. This mo- 
tion picture is thus an important docu- 
ment. It is also a fascinating one, par- 
ticularly for those who have not here- 
tofore given consideration to tapestry 
weaving, a peculiarly French craft... 
To make a motion picture of so static 
a subject is a problem to begin with. 


It was therefore wise of this film’s pro- - 


ducers to be on the dock when the ship 
arrived, to record its being unloaded, 
to set up cameras at the Museum and 
Art Institute to show its arrival, un- 
packing, handling and hanging. There 
is less movement, of course, when we 
begin to see the tapestries themselves; 
but the camera serves its purpose well 
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FRENCH TAPESTRIES 
| VISIT AMERICA 


by pointing up detail otherwise easily 
overlooked. The 17th century represen- 
tation of the Gobelin workshop, for in- 
stance, is not simply so rich in minute 
detail it can only be appreciated by en- 
largement, but needs the camera to 
bring out its peculiarly three-dimension- 
al quality. Color, incidentally, is sur- 
prisingly good throughout . . . Seen in 
chronologic sequence the tapestries— 
originally intended as hangings for 
protection against the draughts and 
chills of mediaeval halls—are like a 
scroll of history, each revealing the 
mood, manners and customs of its time. 
Various fitting types of musical ac- 
companiment make of the film a sort of 
musical history also . . . Narration in 
certain sequences may be over the heads 
of teen-agers; otherwise this is a sub- 
ject for them, as for their elders. 
27-minutes. (3-reels), Kodachrome. 
Producer, Margaret Mallory; di- 
rector, Myeric Rogers; photogra- 
pher, Erica Anderson. Sales price 
$200, rental $25, from A. F. 


Films Inc., 1600 Broadway, N.Y.C. 
19. Available for television. 


KABYLIA 
Century-old customs of the Berber 
Kabyles are slowly being changed by 
the younger generation but still persist, 
particularly as regards the position of 
women. 
10-mins. Sale $32.50, rent $3 from 
A. F. Films Inc., 1600 Broadway, 
New York 19. 


remember to say you saw it in FILM NEWS 


Carbon Arc 
Projection 


The nature of carbon is such, so its 
story goes, that it has no melting point 
and is highly resistant to heat. This 
means it can be brought to an extremely 
high point of incandescence in a small 
area: which makes it especially suit- 
able as a light source for motion pic- 
ure projection. If you want. to know 
why and how see CARBON ARC PROJEC- 
TION, vivid and craftwise Technicolor 
production combining live action and 
animation . . . We must caution our 
readers that unless they remember more 
than we do of a certain school-taught 
subject called Physics they will find 
a good deal of this film is over their 
heads. It was designed for producers, 
theater owners, engineering groups, 
professional projectionists (some 20,000 
in this country). At the same time we 
found so much of interest in it that we . 
feel very sure there is basis here for 
a popular science short and would like 
to see one such cut from it for general 
release: It’s about time the phenomenon 
of exhibition was explained to the pub- 
lic, nine-tenths of which has no any- 
where-near real conception of how a 
film even gets onto a screen, in the 
neighborhood theater or in 16mm... . 
Naturally, having created it for the 
specific purpose of illustrating how per- 
fect projection can be, the makers of 
the film want it shown under ideal 
conditions since only so can brightness 


‘ be counted on to describe brightness 


within the film and color to describe. 
color. Carbon arc projection is thus - 
recommended. But—unless and until a 
popular version is forthcoming — we 
hope this does not mean a very fine 
and educational film must be withheld 
from institutions, schools or groups as 
yet unpossessed of carbon are equip- 
ment, for there is no better nor more 
expert presentation available on the 
nature and measurement of light and 
color, and of certain optic principles. 


15-mins; Technicolor. Produced by 
John Sutherland for National Car- 
bon Co. Inc., Room 1328 at 30 
E. 42nd St., N.Y.C. 17.- Rental 


without charge. 
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Song of Siam 


SIAMESE gates slide back to reveal 

“20-centuries of time in a single 
glance” as embodied in the ancient and 
impressive statue of Gautama Buddha, 
“eternal symbol of strength.” Opening 
sequences then present the contrast of 
modern and ancient Siam. . . . Why 
the beautiful and apparently suitable 
native dress must be cast off in the 
name of progress has always been a 
question with this reviewer; but West- 
ern garb on students, particularly girls 
like those attending the school of ANNA 
AND THE KING OF _ SIAM, _ indicates 
several sorts of break with a more re- 
strictive past. Worship-time, however, 
would seem still to be what it has 
always been: even busy men like the 
Prime Minister repair for an hour 
daily to a temple—and Siamese temples 
with their yellow gold spires are weird- 
ly photogenic. . . . Exotic dancing girls 
performing in a garden to the music of 
a native orchestra conclude the expres- 
sive hand movements of their dance 
with a gesture symbollic of the mar- 
riage of East and West. On the beauti- 
ful main boulevard of Bangkok oriental 
and occidental traffic mingle. Of a Sun- 
day, Siamese no-holds-barred boxing 
crowds the stadium. Exciting at its 


natural pace, it is fascinating for its . 


footwork in a slow-motion sequence. A 
ritual prayer-dance to the gods of 
battle, preceding the fight, further 
commends this “Song” of Siam to terp- 
sichorean enthusiasts . . . Because films 
on this country are few and far between 
SONG OF SIAM should command at- 
tention. For those romantically inclined 
there are sampans on beautiful canals, 
native bands on flowered banks. For 
the culinarian there is the rice cakes’ 
sequence. There is, in short, something 
for everybody in this reel, and it is 
efficiently as well as interestingly put 
together. (Released November 8/48) 


Our Changing 
— World — 


PPROX. 10-mins. each. Koda- 

chrome $85 list; also available 
in black and white at $22.50. 
Worldwide 16mm __ distribution: 
Hawley-Lord Inc., 61 W. 56th St., 
N. Y. 19. For 35mm and tele- 
vision: Paul White Productions 
Inc., 460 W. 54th St., N.Y. 
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RST three subjects in this new candid camera, color series were 

world-premiered in New York recently by official representatives 
of Unesco and the countries portrayed . . . Written and produced by 
Paul White. Supervised, edited by Charles R. Senf. “Voice of America 
for the Pacific” William Winter directed and narrates. 


Land of Fair Dinkum 


RICK titles that must be explained 

are apt to prove more drawback 
than asset. “Fair dinkum” is “Aussie” 
slang for “okay.” At least 9-34, persons 
of every 10 outside Australia will need 
it explained to them that this LAND OF 
Farr DINKUM is an “okay place.” The 


introductions once over with they’ll see 
the why of the title. . . . There are 
probably some poverty, some discontent 
and a few problems in Australia as else- 
where. This film does not set out to 
be a sociological study it’s rather more 
a tourist visit; but we have it on good 
authority that, from this point of view, 
Australia is even more wonderful than 
is shown here . . . More than half the 
country’s population lives in cities and 
towns on the coast—and what a coast! 
For its surf scenes and water sports’ 
exhibitions alone the film is worth see- 
ing. The beach lifeguard, incidentally, 
had his origin in Australia, and no 
wonder . . . Inland, time seems to stop 
in a vast, unbelievable stretch of 2- 
million square, dry miles with just 
enough vegetation for breeding the me- 
rino sheep (1-billion pounds of wool 
last year). Pioneer outposts, a. cattle 
show and exhibit of expert horseman- 
ship, an antique wood-chopping contest 
and other rugged pastimes at the an- 
nual fair . .. the verve throughout 
these and many other interesting scenes 
are characteristic of the Australian 


Pearl of the Orient 


ANILA is of course the PEARL OF 

THE ORIENT—or was, before it be- 
came one of the most heavily bombed 
targets in the war. Finest port of the 
Far East, in its rebuilding it more 
and more resembles a 20th century 
city and, despite its title the film does 
not stay long there except to illustrate 
this fact, but proceeds to other points 
of interest in the republic of 700-islands, 
many kinds of people, eight distinct 
languages and 87-dialects . . . As we 
depend on wheat the Philippinos depend 
on rice. Some of the loveliest scenes 
are of planting and harvesting this 
grain, and of the lively rice ballet 
danced by both men and women to 
native music recorded on the spot. Mar- 
riage ceremonies of Moslem Philippinos 
and of pagan Igorots include more an- 
cient dancing and music. Moros, erst- 
while headhunters, demonstrate the war- 
rior dance . . . An interesting sequence 
presents the pearl divers and their com- 
munity, of houses built on the water, 
where swimming is as natural as walk- 
ing and the whole village shares in the 
sale of a valuable pearl . . . Cock-fight- 
ing, as popular in the Philippines as 
bull-fighting in Mexico, here for the 
first time is approved for the screen 
by the MPAA by reason of the fact 
that spurs are sheathed to prevent 
bloodshed. Even so this excellently re- 
corded performance is full of exciting 
action . . . Attention might have been 
called somehow to the use of the Philip- 
pine national anthem in the pleasant 
introductory and background music. 
(Released, November 26/48) 


spirit. Nor is his national pastime, 
horse-racing, overlooked; (Don’t expect 
to hear which horse won: Australia’s 
famous lightning track announcer is as 
intelligible as a U. S. tobacco auction- 
eer.) . .. The country’s “Flying Doc- 
tor Service” is interesting but not, as 
is claimed here, “unique”: Canada has 
one too .. . The Australian’s admira- 
tion of the U. S. and his kinship in 
character with us is evidenced by his 
approach to business; transportation, 
industry, skyscrapers, homes, predilec- 
tion for the ice-cream cone and the neon 
sign ... A “natural” for group and 
home showing, LAND OF FAIR DINKUM 
is probably the best over-view film on 
Australia for school use too. (Released, 
December 10/48) 
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KENT HOTEL 
St nestaurant 


of every city .. 


HIFTING masses of hurrying people, walking and riding—this is the lifestream 
. Designed to demonstrate the advantages of the electric 


trolley bus, this G. E. sponsored film meanwhile provides an excellent study, 
interesting to young classroom citizens as to adult “thought leaders,”’ of haphaz- 
ard vs. planned transportation for the urban communiy. 


20-mins; Kodachrome. (Has been used satisfactorily on television). For no- 
charge loan: Trolley Coach Consulting Committee, 670-5th Ave., N. Y. 19. 


SNOWDONIA 


F'RstT stop of the speedy British train 

into Wales is ancient Bangor with 
its colorful cathedral, and Bangor Col- 
lege overlooking the sea: one of the 
four colleges built by the Welsh them- 
selves for education of their sons and 
daughters “at home” and in the an- 
cient Welsh language. Leaving the 
coast and following “‘the old road over 
the hills’ we run into a storm scene 
with Wagnerian sky and shadow effects. 
From the Conway Falls, exquisitely 
photographed, we climb via railway to 
the summit of Britain’s highest moun- 
tain, Snowdon. Its 3700-feet above sea 
level are comparatively little, perhaps; 
but the effect is one of unique gran- 
deur. Who sees its color and feels its 
mood will begin at least to comprehend 


VOD-A-VIL 


gods,” all 


the religiousity and genius of the 
Welshman; his brooding, individualistic 
approach; his bold thinking, physical 
vigor, pride—qualities that have made 
great men of such of Wales’ sons as 
World War I’s David Lloyd George, 
whose boyhood home and memorial are 
also presented .. . Films on Wales are 
few and far between. Though this is 
obviously an invitation to tourists to 
visit SNOWDONIA—one of the most 
beautiful sections of all Britain— 
it has definite classroom values, and 
not simply because films on Wales are 
all too scarce. 


17-mins; color. For rent $5. Sale 
$100: British Information Services, 
30 Rockefeller Plaza, N. Y. 20. 


EVERYBODY you know would be at Shea’s Theater 
~ on Saturday afternoon. Sometimes a “movie” was an 
“added attraction,” but it was the performers in the 
flesh we went to see . 
have not the excitement of the crowded showplace, the 
glamor of color in costumes and lighting . 
ects themselves are as good as ever to watch—and 
easier to appreciate than from a faraway seat in “the 

our pocketmoney allowed ... THE 
VOLCANO headlines this initial release in the series; still 
amazes and thrills by holding a ’ 
with a rider on it—in his teeth. 


For sale, rent, television, write Film Studios of 
Chicago, 135 S. La Salle St., Chicago 3. 


Please remember to say you saw it in FILM NEWS 


. . These Vop-A-Vin one-reelers 


- . but the 


GREAT 


spinning motorcycle— 


MOTION PICTURES 


Canada’s Scenic Splendor 


SUMMER and WINTER SPORTS 
CITIES and RESORTS 

16mm e COLOR 

e SOUND 

e SILENT 


Across Canada 


(3 reels) 
A coast to coast review of scenic beauty 
and grandeur, summer resorts and prin- 
cipal cities, which combine to make 
Canada a country of great charm. 


Shining Mountains (2 reels) 
There’s so much to see and do in the 
Canadian Rockies—600 miles of moun- 
tain-studded scenery over the Canadian 
Pacific route. 


Canada’s Tackle Busters = (2 reels) 
A fast moving fishing story in brilliant 
color. Exciting action and a good con- 
servation film. 


Land of the Ski Hawks (1 reel) 
When the first snow flies, Québec is a 
focal point for Tobogganing, Skating, 
and above all—Skiing. 


Skyline Skiing (1 reel) 
In Canada’s mountain ski country, the 
Banff—Lake Louise area, powder snow 
lies deep, and skiing is king of sports. 


West Coast Playground (1 reel) 
A land of green enchantment...around 
Vancouver, gateway to the Pacific and 
Victoria, on Vancouver Island, capital 
of British Columbia. 


The Outside Run (1 reel) 
A holiday cruise among the fiords and 
scenic splendors of the West Coast of 
Vancouver Island, British Columbia. 


Happy Voyage (2 reels) 
A “White Empress” sails for Liverpool. 
Passengers enjoy carefree days at sea... 
thrill to Britain’s countryside...Glas- 
gow, Edinburgh and London. 


For complete catalogue of motion 


picture films and further information 
write your nearest Canndian Pacific 
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The Savior is Born 


OOD photographers have been labor- 
ing for years to make pictures more 
poetic, less literal. A photograph, like 
a painting, can be more than a repre- 
sentation. It can be suggestive, it can 
stir the imagination. If “still” photog- 
raphers have found the imaginative ele- 
ment a desideratum, how much more 
should the producers of motion pictures, 
especially of religious motion pictures. 
THE SAVIOR IS BORN, produced by Foun- 
dation Films, is a case in point. Here 
we have the Christmas Story, and there- 
fore probably the Bible story more 
loved by more Christian people than 
any other. Thousands of crudely pre- 
pared Sunday School pageants and tab- 
leaux have been unable to spoil it. 
Being such a familiar and favorite 
story, it is one for which motion pic- 
ture producers naturally would find 
a large market. But they can also be 
sure of a critical audience, for a 
Christian from his childhood on has 
emotional associations with the Christ- 
mas Story and he doesn’t want them 
disturbed. The Story therefore cries 
for a poetic rather than literal inter- 
pretation. One feels that THE SAVIOR 
Is Born strives for this effect. In the 
first place, it is in color, and color 
means beauty, and Christmas should 
be beautiful. In the second place, the 
Bible narrative has been retained in 
its simplicity. The person who does the 
narrating is not over eloquent, nor 
“preachy,” but simple and_straight- 
*forward. The interest is in the pictures 
themselves. Beginning with the prophet 
Micah preaching to a crowd, we pass 
quickly to the announcement to Mary 
of the coming child. Mary is well cast, 
lovely and maidenly, not a professional 
beauty. The annunciation incident is 
handled delicately, the camera being 
focused on Mary and her reaction to 
the news. The story moves along at a 
steady pace towards the birth. One 
incident in which license is taken is at 
the time the innkeeper announces to 
Joseph and Mary that no room is avail- 
able. A small boy overhears the con- 
versation, and comes to suggest the 
stable to the desperate couple. The in- 
cident is so charming and-natural that 
no one could take offense at the varia- 
‘tion and I think children seeing the 
film will be particularly pleased. 


The background music is performed 
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Films for the CHURCH 


By Dr. Robert M. Perry 


Assn‘t. Prof. of Religious Education, New York University 


on an organ up to the moment when 
the angels are heard by the shepherds, 
at which time voices hum SILENT NIGHT. 
Again at the end the chorus hums 
HARK, THE HERALD ANGELS SING. 


Although the Story is told simply, 
there are good undertones. There are 
numerous shots of sky, which suggested 
at least to me that here was something 
happening which was of consequence in 
the universe. And the shadowy quality 
of the night pictures adds to the 
effect of mysterium. In fact, one of the 
most beautiful sequences is when the 
shepherds lead their sheep through the 
night . . . The best movie of the Christ- 
mas Story is yet to be made, but until 
it comes along, this one will do. 


Abrabam’s Sacrifice 


ABRAHAM’S SACRIFICE is also produced 
by Foundation Films, and is also a care- 
fully made picture. Again color is uti- 
lized, for the most part effectively, but 
occasionally over-exposed. The narra- 
tion is better than in THE SAVIOR IS 
Born, the sound is clearer, but the 
same quality of unostantatiousness pre- 
vails. The strain on the credulity of 
such ancient people as Abraham and 
Sarah having a child is relieved by the 
seeming agelessness of the two char- 
acters. They are neither young nor old. 
The poignancy of the story shows up 
better than I ever seen it before.. Abra- 
ham’s anguish at the command of giv- 
ing up the son so long yearned for is 
extremely touching. And the tension 
grows as the time for sacrifice comes 
nearer, especially on the night before 
the sacrifice when Abraham thinks back 
on the happiness which Isaac has 
brought to him. 

The film has been given a Christian 
ending, which to my mind, was a breach 
of taste. The question also arises about 
the use to which the film might be put. 
It would certainly be very bad religious 
education for children to be shown a 
God who demanded the murder of a 
child. For a young people’s discussion 
group, however, the film might furnish 
good stimulation for a thinking period 
on what values contemporary fathers 
might deem important enough to sacri- 
fice their sons for. As for the ending, 
the machine can always be turned off 
before the final few feet of film are 
run through. 


Pastor 
Ntemoeller 


The question of utilization also comes 
up with Pastor NIEMOELLER, an address 
on film by the heroic German minister. 
This is not a motion picture in the 
usual sense of the word in that the 
only pictorial interest is the face of 
Mr. Niemoeller as he reads his speech. 
To be sure, the face of a man who has 
suffered for eight years in a concentra- 
tion camp because of his beliefs is no 
small item. But whether this film would 
hold the attention of any except, say, 
a group of ministers is dubious, in 
spite of the fact that the content of the 
speech itself should be of religious in- 
terest to all serious minded adults. 
Technically, there was an annoying 
flicker in the print that I saw which 
certainly detracted from my enjoyment. 
Also the introduction of the Pastor’s 
wife at the end of the film was very 
awkwardly done. If the film were shown 
generally, there should be careful prepa- 
ration for it by a description of life in 
a concentration camp, or a study of the 
Pastor’s books and life. Or it might be 
used to start off a study of what can 
be found in religion worth suffering 
for . . . Also produced by Foundation 
Films. 


Dr. Perry is a graduate of Prince- 
ton, and Union Theological Seminary, 
a doctor of philosophy of Edinburgh 
Univeristy, Scotland; did postgraduate 
work on the Bible at Tubingen, Ger- 
many; was a U. S. Naval Reserve 
Chaplain during the war; then Prot- 
estant Chaplain at Chillicothe (Ohio) 
Veterans Hospital. 


HOLIDAY CAROLS 


This is a combination reel consisting 
of 6-carols sung by a pleasing choir 
of boys voices and with an excellently 
recorded organ accompaniment. The art 
is of standard religious character, the 
music excellent. Carols featured are: 
Ou, Come ALL YE FAITHFUL; NOEL; 
It CAME UPON A MID-NIGHT CLEAR; 
Joy To THE WorLD; HARK THE HERALD 
ANGELS SING; SILENT NIGHT. 

For purchase at $17.50 see your 

dealer or write Official Films Inc., 

25 W. 45th St., N.Y.C. 19. Also 

available 2-carols to a reel at $7.50 

per reel. 
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Index Needed 


MERGING from the International 

Congress on Scientific Films last 
month (in Great Britain) is the fact 
that, in some corner of the world, 
there already exists a film on almost 
every conceivable subject. What does 
not exist is the index to show where it 
may be found. . . . Most of these films 
are as the Congress and Festival dem- 
onstrated, quite suitable for showing in 
any part of the world... . 

The International Scientific Film 
Association has set up at least two com- 
mittees to see what can be done to in- 
crease the international flow of films. 
Education and scientific progress would 
benefit everywhere if each country had 
access to the films made elsewhere... . 

One solution is to apply to films a 
method that works excellently in the 
realm of the written word. Learned so- 
cieties publish journals of technical ab- 
stracts . . . short summaries of all 
articles containing original information, 
and these appear, classified under the 
Dewey decimal system, within a very 
few months of publication of the origi- 

Whether such a catalogue would be 
better compiled by an_ international 
agency, with translations in the major 
languages, or whether it should be pre- 
pared independently by each country is 
_a matter for discussion, (Meanwhile) 

. the films commission of UNESCO 
is recommending the establishment of 
an international cataloguing body. 

At present the movement of films 
from one country to another is ob- 
structed by exchange restrictions, some- 
times by penal import duties and—by 
no means least—by idiotic censorships. 
All these impediments must be swept 
away or modified if the world catalogue 
of scientific films is not to be merely 
an irritant to prospective users. .. . 
Appreciating this UNESCO is urging that 
films be exchanged reciprocally be- 
tween nations. . . . This, however, is 
at best a partial solution: the major 
producing countries are few and the 
potential users world-wide. 

The problem of interchanging films 
is symptomatic of the times. Involving 
polities at high levels, the answer to it 
will be elusive; but in the interests of 
scientific education and _ international 
understanding a method must be found. 

The Film User 
(Great Britain) 
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News from Abroad 


514 Million People 
See 52,000 Shows 


THE Films Division of the Central 

Office of Information (Great Brit- 
ain), with 144 mobile units, gave more 
than 52,000 shows throughout Great 
Britain during the year to March 1948. 
An estimated audience of nearly 5%- 
millions was reached. 

Each of the 144 units gave nearly 
eight shows a week to an average audi- 
ence of over 100 persons: 36.25-percent 
in educational establishments of various 
kinds; 14-percent in factories; 8-percent 
each in road safety and health organi- 
zations. 

During the year covered by the re- 
port the Government, either through 
its own Crown Film Unit or contract 
producers, made 145 films ranging 
from 1-minute to 45-minutes in length. 

E vitality of the British film soci- 

ety movement is attested by the 
speed with which new councils are 
formed. Recent estimates give the 
number of societies in England and 
Wales as about 200, with a combined 
membership in excess of 35,000. 


In The Netherlands 


Netherlands use of educational motion 
pictures is still in its initial stage, ac- 
cording to U. S. Department of Com- 
merce reports. 

Educational institutions receive Gov- 
ernment financial support. There are 
about 8,000 elementary schools, 313 high 
schools, 6 universities. About 100 ele- 
mentary schools are equipped for si- 
lent pictures. The universities have 
16mm and 35mm sound and 32mm si- 
‘lent projectors. Three studios produce 
films on Government order; lab facili- 
ties are available for optical reduction. 


Mexico Firm Adds 16mm 


. STEELE Y CIA, S.A. (Mexico) 
have organized a special department 
“concerned exclusively with 16 mm edu- 
cational and amusement films, projectors 
and other necessary equipment” and 
have already secured distributorship 
rights for Mexico from several of the 
better known U.S. companies. 
H. Steele y Cia., S.A., according to 


H. M. Strauss in charge of the Mexico — 


(main) offices and warehouse, has been 
in business for nearly 30-years “han- 
dling and distributing the merchandise 
of many of the better known manu- 
facturers of the U.S. and Europe.” 


remember to say you saw it in FILM NEWS 


Silent Svensk 
Educationals 


ACCORDING to Christian Tenow, di- 

rector of education film production 
for the Svensk Filmindustri, Swedish 
school-teachers prefer silent motion pic- 
tures for classroom use. 

“No child can think for himself,” 
he said, “when the commentator is dis- 
turbing him, and a school film should 
make the pupil think, reflect, draw con- 
clusions. If it does not have that effect 
it is not a good teaching film. And how 
can a pupil, especially a small child, 
do that when the commentator talks 
all the time?” 


Finnish Producer In U.S. 


Heikki Jokimaki, for the past two 
years in charge of the large and import- 
ant Finnish cooperative organization 
known as SOK, is in the U. S. for 
three or four months to study certain 
aspects of film production. In this con- 
nection he hopes to do some on-the-job 
training. 
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Wide Subject Variety in National Film Board Releases 


E CONTINUE to believe in the 
filmstrip and to advocate its use 
as an effective visual aid. We: find, 
however, that many people do not share 
our opinion. It is still necessary to do 
considerable “missionary”work to con- 
vince educators, group leaders, industrial 
leaders and personnel and guidance 
counselors of its worth. That it is still 
necessary to do this is due in no small 
part to the fact that. certain of the 
most strongly criticized defects have not 
been remedied by those who produce 
filmstrips. 

We have reference to the size of the 
type used in titles and explanatory com- 
ments, and to the amount of titling or 
descriptive matter included ‘in the sepa- 
rate frames. Quite frankly our opinion is 
that there is still far too much descrip- 
tive, reading-text included in a majority 
of filmstrips and that this text is all too 
often so small, crowded and blurry that 
students in the rear of the room are 
continually forced to squint if they are 
to read. 

The filmstrip is valuable because it is 
a projectible-type of visual aid which 
enables the user “to speak to” a picture 
viewed simultaneously by each and every 
member of a group. The picture should 
be one which is worth seeing in terms 
of composition anod photographic qual- 
ity. If it is, then the picture will vir- 
tually speak, and convey a pictorial im- 
pression to those viewing it—and in 
addition stimulate interest and provoke 
discussion. When half to two-thirds’ of 
the picture is covered with lettering it 
is hard to see details, parts of the pic- 
ture are obscured, and we might as 
well turn on the lights and open an 
illustrated text-book. 

Short, concise, one or two line descrip- 
tions are ample. Such descriptions, com- 


bined with good pictures, drawings, dia- 
grams and photograms would mean film- 
strips really worth using ... and such 
filmstrips will meet with approval in 
terms of increased purchase and utiliza- 
tion. 

This month we have a number of 
filmstrips in different subject areas to 
call to your attention. A glance at the 
catalog of the National Film Board of 
Canada reveals that there are forty- 
four available through them. The strips 
deal with a variety of subjects from the 
art of gardening to modern Chinese 
painting and of course many pertain 
to the industries and life of Canada and 
her people. Some are in color and some 
are black and white. The following were 
submitted to us as samples: 

* x * 


INTRODUCING FILMSTRIPS, a 
black and white presentation in cartoon 
form, deals with the nature of a film- 
strip and how it may be used. There 
are no titles and a short manual carries 
the explanatory descriptions. It would 
be very good for teacher training classes 


and leadership groups. 
* * 


CUT-OUTS UP TO DATE is in color, 
and again untitled. The purpose of this 
strip is to provide teachers with pat- 
terns of owls, ducks, dogs, Chinese man- 
darins, and a host of intriguing figures 
cut from colored paper in geometric 
shapes. The color tones are excellent and 
the designs good. It should prove an 
excellent aid to art teachers and teach- 
ers of lower-grade classes. 

* * 

I AM A LETTER is another color 
strip, nontitled, with explanatory matter 
given in a leaflet. The cartoon pictures 
show how a letter crosses Canada from 


A nice bone for a good dog! 


writer to receiver and the experiences 
en route. This strip would be very good 
for an elementary school class which 
was beginning a study of community 
and government agencies. The same 
technique is employed for the color strip 
CANADIAN JOURNEY which is designed 
to serve as a teaching aid for almost 
any lesson on.Canada and for almost 


‘any age group. The drawings, however, 


do not seem as clear as those in the 
letter strip, and we feel that considera- 
ble explanation would be needed by 
the teacher to make this strip meaning- 
ful to American children. 
PACIFIC SALMON RUN (in black 
and white), as its title implies, shows 
methods of catching salmon. The dia- 
grams of a purse seine and a gill net 
are good, as are the maps indicating 
the spawning grounds of the salmon. 
Again titles are omitted and the expla- 
nations given in a leaflet. 
of 


THE STORY OF WHEAT (black 
and white) deals with methods of 
ploughing and harvesting wheat. Titles 
are included in the filmstrip itself and 
they are not always too helpful. One, 
which states “Some wheat grows as far 
north as the Peace River,” is placed 
over a picture of a wheatfield—which 
might be a field in Europe for all the 
viewer can tell. It would be helpful if 
there were a map to show where the 
Peace River is located. 

ok * ok 


THE VIOLIN (black and white) 


shows how a violin is assembled piece 
by piece. It correlates with the motion 
picture SToRY OF A VIOLIN. The inform- 
ation contained is interesting and would 
be very useful both to students of the 


| 
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violin and general music appreciation. 
Unfortunately this strip suffers from 
over-titling, most of the captions being 
in quite unreadable size letters. 


We would advise teachers to get 
acquainted with other filmstrips avail- 
able from “The National Film Board 
of Canada.” They are worth using. 


* * * 


ANIMAL FRIEND SERIES, pro- 
duced by Encyclopedia Britannica, con- 
sists of eight filmstrips, each based upon 
a motion picture of the same name, but 
not so closely allied to the film as to 
make it necessary to use them together. 
The filmstrips are completely self-suffi- 
cient and may safely be used without 
any reference whatsoever to the films. 
The subjects included are: GRAY SQUIR- 
REL, GOATS, SHEP THE FARM Doc, ELE- 
PHANTS, COMMON ANIMALS OF THE 
Woops, THREE LITTLE KITTENS, THE 
Horse, BLAcK BEAR TWINS. To quote 
the catalog they “correlate with science 
and social studies in the middle grades 
and with language arts courses in the 
primary grades.” In good pedagogical 
fashion each filmstrip opens with an 
introductory portion intended for the 
teacher and pupils—an introductory list 
of objectives. There are also summary 
question at the end of each section and, 
to conclude, a list of review questions 
and suggested projects. 


Film Strips from Britain 


prepared especially for American Schools by 


SOCIETY for VISUAL EDUCATION 


BEAUTIFUL BRITAIN 

THE BRITISH PEOPLE 

BRITISH PORTS 

CEYLON 

CROWN AND COMMONWEALTH 
GENERAL ELECTION IN BRITAIN 
HOUSING IN WEST AFRICA 
LONDON 


- LAND OF BRITAIN: 
LAND OF BRITAIN: 
LAND OF BRITAIN: 
LAND OF BRITAIN: 
LAND OF BRITAIN: SOUTH WEST 
OXFORD AND CAMBRIDGE UNIVERSITIES 
ZANZIBAR 


These film strips may be obtained from BIS . . 
Thirty others also available with study guides 


Write for free catalog to 


BritisH INFORMATION SERVICES 
New York 20, N. Y. 


30 Rockefeller Plaza 
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SCOTTISH HIGHLANDS 
SCOTTISH LOWLANDS 
THE SOUTH COUNTRY 


The Gray Squirrel 


Many of the pictures (in black and 
white) are excellent. The photographs 
of the elephant, the opossum and rac- 
coon, the porcupine and the beaver, to 
cite just a few, are good. These same 
pictures, however, are obscured by titles 
which are superimposed in such a way 
as to cover much of the detail. More- 
over much of the lettering is light, set 
against a medium background, with the 
result that it is effective only if read 


aloud. 
* ok 


USING NUMBER SERIES is 


another Encyclopaedia Britannica offer- 


ing. This series of sixteen black and 
white strips is designed to be used in 
connection with the child’s earliest num- 


"The kind of tool that will definitely help a teacher 
to visual explanation of arithmetic facts.” 


ber experiences; also for remedial work. 
Each strip has an elaborate word pre- 
sentation of objectives, suggestions for 
teacher utilization and learning aids. To 
conclude, each has review questions. In- 
dividual titles include, among others, 
COUNTING To 5, READING NUMBERS By 
10’s, COUNTING By 10,s To 100, WorkK- 
ING WITH NUMBERS To 100. Each is a 
single lesson and effective utilization is 
said to depend on proper and sequential 
use of all 16 lessons. The diagrams 
and pictures are clear and the subject 
content well presented. Again, however, 
we feel that the titling and reading mat- 
ter could have been more distinct. 


* * * 


The NEW YORK TIMES series RE- 
PORT ON THE NEWS, PALESTINE DIVIDED, 
deals, as its title clearly indicates, with 
the problems so important in world 
affairs today. The strip contains 46- 
frames devoted to the many phases to 
be considered, from a map showing the 
partition plan, scenes in the Arabian 
and Jewish sections, Arabs and Jews 
at work, outstanding personalities in 
both groups, and finally Count Berna- 
dotte and the recommendations submit- 
ter to the United Nations. There is one 
filmstrip but a different manual for 
Elementary-Junior High School and 
Senior High School use. The manuals 
are prepared according to a “two-column 
plan.” One column lists the content of 
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The Hughes 
three-way! approach to basic arithme- 
tic aimed at focussing the child’s 
entire 
tactual and auditory channels. It in- 
cludes use of demonstration color - 
cards, a manual, charts, and film- 
strips .. 
and endorsed by leading educators. 
Complete kit, $25.00. Films only, $2.00. 


For Complete Information Write 


Hughes Educational Kits 


1640 Connecticut Ave., Wash., D.C. 


Hughes Circle Club Kit makes 
numbers fun, turns dry facts 
into everyday living! 


Circle Club Kit is a 


experiences through visual, 


- is produced by a teacher 
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Palestine Divided 


the separate frames and the other pro- 
vides questions and answers based on 
material shown. 

The manuals are good and so are the 
pictures selected for the strips. At the 
risk of seeming slightly “biased” on the 
subject, we again say that the titling 
is not good. It is difficult to read and 
does not measure up to what we would 
expect of a newspaper which under- 
stands the value of type-size and layout. 
The TIMEs is doing a worthy thing in 
preparing these strips. We hope they 
change font and general style of title 
arrangement. 


For further information concerning 
these or other filmstrips address 
Dr. Irene Cypher, Filmstrips Dept., 
Film News, 13 £. 37th St., N.Y. 16. 


15 Miles of Filmstrips 
Preserve London Times File 


HE greatest task ever performed by 

filmstrip has been the facsimile re- 
cording of every page of The Times 
newspaper from 1785 to the present 
day. 

The film used was Kodak “Micro- 
File” panchromatic 35-mil safety stock, 
with sprocket holes along one edge only, 
the width of the frame being 26 mm. 
and its length 35 mm. When used for 
purely recording purposes in this way, 
very long lengths of filmstrip are com- 
monly referred to as “micro-film.” 

Each frame of the film covers one 
side of a page of The Times. For the 
period 1785 to 1942 there are 914 rolls 
with a total length of 82,500 ft. Each 
of the rolls fit into a box no larger than 
4 in. by 4 in. by 1% in., so that the 
complete record (914 rolls) can be ar- 
ranged for immediate reference in a 
space of less than 15 cu. ft. 

£1,550 (roughly $5,500) will buy the 
complete micro-film record of The 
Times, but any one single yearly issue 
between 1785 and 1828 is obtainable for 
as little as £6 (approx. $25). With 
reasonable care the life of the film is 
of course unlimited. British Standard 
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Flaherty Honored 
By N. Y. Film Council 


OBERT FLAHERTY, producer of 

such milestone films as LOUISIANA 
Story and NANOOK OF THE NORTH, 
was honored at a testimonial luncheon 
tendered by the New York Film Coun- 
cil recently. 

Tribute was paid the dean of the 
documentary movement by Willard Van 
Dyke, president of the Council, by Irv- 
ing Jacoby of Affiliated Film, Producers 
Inc., Roy Striker of Standard Oil 
(N.J.) and Richard Griffiths of the Na- 
tional Board of Review of Motion Pic- 
tures. 

Mr. Jacoby praised Mr. Flaherty for 
“the spirit and heart” and “instinct for 
beauty” which his films reveal, declared 
that producers of 16mm films owe more 
to Mr. Flaherty than to any other 
single person and that wherever films 
are made the influence of Mr. Flaherty 
is apparent. 

In answer to questions put to him by 
Mr. Griffiths and members of the 40- 
person audience Mr. Flaherty empha- 
sized the importance of close acquain- 
tance with subject matter under con- 
sideration for film treatment. Referring 
to his most recent production LOUISIANA 
Story he said that he and Mrs. Fla- 
herty had spent three months travel- 
ling through Texas, Oklahoma and 
Louisiana to determine simply whether 
or not the picture was possible. 

Mr. Stryker, whose company spon- 
sored LOUISIANA StToRY expressed the 
hope the picture “would do a lot for 
other film producers,” added that the 


‘Standard Oil Company had been “sur- 


prised and pleased” 
reception. 


LONDON TIMES Continued 
No. 1153 of 1944 lays down the best 
conditions for storage. 

The next big micro-film job is to be 
the Manchester Guardian. During the 
war the Manchester City Library lost 
its “Guardian” files and the Rockefeller 
Foundation has agreed to bear the cost 
of having a micro-film copy made. 


with the film’s 


16 mm sound 


Distribution & Projection 
Complete 


Distribution Service with or with- 
out Projection Equipment and Op- 
erators 

FREE loan of over 60 pictures 
to Adult and High School Groups. 


Write or call for details 
King Cole s Sound Service 


340 Third Ave., N. Y. 10, N.Y. 
LExington 2-6780 


New, 16mm, b&w sound specials 
for sale $25 for rental $1.50 


SCIENCE IN BLOOM—10 mins. 
INSIDE THE ATOM—10 mins. 


Write for free catalogue 
NATIONAL FILM BOARD of Canada 
620 Fifth Ave., New York 20, N. Y. 


Newark Joins In 
Industry--School Conference 


HE USE of audio-visual aids in the 

|Newark, New Jersey, School System 
was graphically displayed in an arrest- 
ing exhibit by the Department of Libra- 
ries, Visual Aids and Radio at the 
Industry-School Conference held at the 
Essex House recently. Sponsored by the 
Herbert D. Hall Foundation of Newark, 
its purpose was that of bringing indus- 
try and schools together in the develop- 
ment of technical education. 

The long-range program of the Hall 
Foundation is to render a service to 
industry by training boys in technical 
skills, human relations and general un- 
derstanding so that they will be better 
employees, while making schools aware 
of technological advances and equipment, 
in an effort to speed up their proced- 
ures. This particular conference in New- 
ark, the first of a series, was dedicated 
to the display of visual aids. 

The Newark Board of Education ex- 
hibit included photographs illustrating 
step by step the method of selection and 
distribution of visual aids through the 
Audio-Visual Center at Lawrence Street 
School to the schools and community 
agencies of the Newark area. Actual 
scenes of use in schools were shown. 
The activities of the Newark School 
radio station, WBGO-FM, were depicted 
to illustrate audial techniques, including 
the technical aspects of broadcasting as 
well as the radio workshop for pupils. 

A book shelf featured: Hoban, MOVIES 
THAT TEACH; Dale, AUDIO-VISUAL ME- 
THODS IN TEACHING; Dent, AUDIO-VIs- 
UAL HANDBOOK; Chandler and Cypher, 
AUDIO-VISUAL TECHNIQUES. 

Miss Margaret Kirk, Director of the 
Department of Libraries, Visual Aids 
and Radio, announces that the follow- 
ing committee had charge of arrange- 
ments for the exhibit: Mr. Edward T. 
Schofield and Miss Rita Judge, librar- 
ians in the Department, and Mr. Robert 
Scott, art teacher in the Newark schools. 


FILM NEWS January number 
—is packed with interest! 
Make sure of your copy now by 
filling out the form on Page 23 of 

this issue. 
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Film Books 


Yvonne Jones, Dept. Editor 


EDUCATION FOR WHAT IS REAL 


by Earl C. Kelley, Professor of Sec- 
ondary Education at Wayne University, 
Detroit, Mich.—Here is a brilliant 
analysis of researches into the nature 
of vision at the Hanover Eye Institute, 
and their significance as validation of 
progressive theories of education. 

The findings were, in essence, as 
follows: Perceptions come, not from 
the environment, but from us. They 
do not come from the present, but 
from the past—from our\ experience. 
Our clues to our environment are never 
exactly right, but only approximate. 
These clues and deductions differ in 
each individual. The important idea is 
that we have no “common world.” 

When we attribute reality to abstrac- 
tions, as in teaching a class of children 
as if an object (the abstraction) were 
the same to all of them and had abso- 
lute value apart from themselves, we 
are “confusing a tool with what we 
are making with the tool.” In using 
abstract symbols such as words, reality 
becomes even more remote. 

Dr. Kelley says, “You may want to 
raise the question as to why a person 
selects what he does to pay attention 
to out of his surroundings and why 
he classifies them in his own way.” It 
is a combination of past experience and 
“purpose” which cannot be demon- 


strated in a laboratory, but “the se- 
lective nature of perception cannot be 
accounted for in any other way.” 

“The Deeper Meaning of Vision” 
describes the physical and mental re- 
actions that occur when the intimate 
relationship between a man and his 
perceptions is upset by the laboratory 
experiments. 

“Implications for Education” show 
that the ideas drawn from the demon- 
strations are not new, but have found 
additional validation. The conclusion 
that all we know is entirely a personal 
matter destroys the prevailing idea 
that knowledge is absolute. 

In “Education Can Be More Real’ 
Dr. Kelley states his convincing thesis 
that the natural laws of learning should 
be worked with rather than fought. He 
sketches the ideal school in which such 
an education, based on personal pur- 
poses and concrete experiences, takes 
place. 

The significance of the Hanover Eye 
Institute as noted by Dr. Kelley has 
received the commendation of John 
Dewy in a foreword. . . . Those in- 
terested in using audio-visual materials 
for teaching or persuasion should find 
much stimulus for reflection on the 
nature of perception here.—Harper & 
Brothers, 49 East 33rd St., N. Y. 16. 
Price $2.00. 


BOOKLETS and BULLETINS 


FILMS INTERPRETING CHILD- 
HOOD AND YOUTH by Margaret 
Hampel, Edgar Dale, Marie Quick— 
An invaluable 35-page compilation of 
selected, annotated films, filmstrips and 
records on problems of childhood and 
youth, of interest to teachers, parents 
and child specialists. Order from the 
Association for Childhood Education, 
1206 16th Street, N. W., Washington 
6, D. C. Price 35 cents. 


VISUAL TEACHING AIDS FOR 
HIGH SCHOOL PHYSICS by E. De- 
Alton Partridge, Dean of Instruction, 
State Teachers College, Montclair, New 
Jersey. For each chapter of the text- 
book, “Physics,” by W. G. Whitman 
and A. P. Peck, this pamphlet suggests 
suitable visual aids to make clear its 
concepts. Sources of the materials are 
also noted.—The American Book Com- 
pany, 88 Lexington Avenue, N. Y. 16. 
Price 60 cents. 
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HOW TO FORM A FILM COUNCIL 
—first of a series of eight How To Do 
It pamphlets prepared by the Film 
Council of America. Describes pro- 
cedures useful in setting up a local 
film council and discusses possible ob- 
jectives and activities in the light of 
the experience and examples of exist- 
ing councils. The appendix comprises 
a sample film council constitution, a 
list of typical community organizations 
interested in film 
councils, and a directory of the 100- 
plus local councils now active.—Write 


to Film Council of America, 6 W. 
Ontario St., Chicago 10, Ill. 
YAF CLOSE-UPS—will come out 


every six to eight weeks during the 
school year with news of YAF releases 
and work in progress.—To have your 
name put on the mailing list, write 
Young America Films, 18 E. 41st St., 
& 


Please remember to say you saw it in FILM NEWS 


Catalogs 


AUDIO EDUCATION—52 page list- 
ing of records for all grades from pri- 
mary to high school—recordings of 
stories, poetry, music, music for typing 
practice, readings in foreign languages, 
and full frequency range recordings of 
classical music. Teachers’ guides are 
promised for each record. Write Ameri- 
can Book Company, 88 Lexington Ave., 
NN; 36. 


AIDS TO VISUAL EDUCATION 
1948-1949—24-pages of equipment for 
visual education, as transcription and 
record players, filmstrip and slide pro- 
jectors, opaque and large transparency 
and films, screens, filmstrip and slide 
projectors, motion picture projectors 
storage facilities, recording equipment, 
records, weather instruments, microfilm 
readers, micro-projector, microscopes, 
religious materials. — Request from 
Stanley Bowmar Co., 1067 Broadway, 
3%. 


FARM FILM FOUNDATION—lists 
16mm sound films on miscellaneous sub- 
jects available free of charge to recog- 
nized groups.—Write Farm Film Foun- 
dation, 1731 Eye Street N. W., Wash- 
ington 6, D. C. 


CATHEDRAL FILMS SCHOOL 
SERIES FILMSTRIPS—lists color car- 
toon filmstrips of fantasy with strong 
moral lessons for church, Sunday ‘and 
other schools.—Request from Cathedral 
Films, 1970 N. Cahuenga Blvd., Holly- 
wood 28, Calif. 


THE PROJECTOR—1948 Methodist 
catalog of 16mm sound and silent films, 
missionary lecture slides, Bible and 
hymn slides, filmstrips and. audio-visual 
equipment.—Available on request from 
the Methodist Publishing House, 150 
Dictionary 

USEFUL dictionary of technical 

cinematic terms, “Amalux Foto- 
tolk,” has recently been published by 
Focus N.V., Uitgeversmu Voor Foto- 
grafische Literatuur, Bloemendaal, Hol- 
land. 

Intended primarily for use in Hol- 
land, the book has value for technicians 
anywhere as, by cross-reference, it 
makes it possible to translate technical 
terms from Dutch, French and German 
into English. There are also some 
simple diagrams of visual aids equip- 
ment with the parts named in all four 
languages. 
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We Use Films in Our Program 


Edited by Lillian Wachtel 


F YOU looked carefully at a new 
stamp issued by the U.S. Post Office 
a few weeks ago you noted it honored 
Juliette Low, founder in 1912 of the 
U.S. section of the World Association 
of Girl Guides and Scouts. Mrs. Low’s 
inspiration has enabled two genera- 
tions of American girls to enjoy a 
program of great scope, such as home- 
making, camping, arts and crafts, in- 
ternational scouting, nature, citizenship 
training. 


At present this fast-growing organi- 
zation’s most pressing task is to inter- 
pret the Girl Scout story to its own 
membership and the community. Its 
year-old Visual Education Service is 
helping provide the tools and is plan- 
ning a long range program. Telling 
the Girl Scout story to its membership, 
to parents and to the public is the 
job done by such films as CAMPING FOR 
GIRL Scouts produced by the staff. 


The U.S. organization takes part 
every two years in the world confer- 
ence of the World Association of Girl 
Guides and Scouts. This past summer 
it was held at Cooperstown, N.Y. and 
a documentary motion picture of it, 
THE WORLD FRIENDSHIP FILM, made 
by International Film Foundation. At 
this conference too it was proposed to 
set up a bureau for international ex- 
change of Scout and Guide films. 


The first Girl Scout training film, 
THE GIRL Scout LEADER, is a 24-minute 
sound picture available in both color 
and black-and-white, to orient new 
leaders to their jobs. 


Part 11 of a series to ascertain what organizations use films in their work . . . 


FACTS 
ABOUT FILM 


16MM Sound (10 Mins.) Price $50 


Shows how to care for films and pro- 
jJectors and demonstrate harmful ef- 
fects on film of failure to clean pro- 
jJector, careless threading and im- 
proper rewinding. .. . 


Prevent damage, make films last 
longer, improve your showings. Re- 
quire all-projectionists and film users 
to see “Facts About Film,” the film 
which will save money. Order your 
copy now. 


For Sales List write 


INTERNATIONAL FILM 
| BUREAU INC. 

“AG N. Michigan, Chicago 2 
<y 15 Park Row, New York 7 
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GIRL SCOUTS OF THE U.S.A. 
Headquarters: 155 E. 44th 
Su. ¥. C. 17. 
National Dir.: Mrs. Paul Rit- 
tenhouse. 
Dir. of Visual Education: 
Miss Martha Jane Smith 
Membership: 1,072,495 
tween 7 and 18 years of age 


No. of Local Councils: 1494. 

Current Publications: “The 
American Girl” and “The Girl 
Scout Leader.” 


Three slidefilms using the cartoon 
technique and color, released during 
1948, portray duties of Girl Scout 
Council members and committee chair- 
men. Three more slidefilms—one on the 
board member’s job, two on recruiting 
volunteers—will be ready early in 1949. 

Larger units (Councils with 20 or 
more troops) are encouraged to buy 


prints. All units are urged to own 
equipment. 
Promotion of visual aids is done 


through Girl Scout publications. Some 
pamphlets include film bibliographies 
and there is one pamphlet, LiIsT OF 
RECOMMENDED FILMS FOR LEADERS, de- 
voted to films only. 


Visual aids are shipped from the 
New York office of Girl Scouts, and 
from Association Films’ depositories in 
Chicago, Dallas, San Francisco. 


Handling and studying distribution 
services help the Visual Education Ser- 
vice to plan promotion and production 
more accurately, according to Miss 
Martha Jane Smith, Director. It is 


. hoped to write off a good part of film 


production costs in a few years. Slide- 
films are found to write off their own 
cost in a year. 


A volunteer national committee of 
Girl Scout volunteers and visual educa- 
tion experts works with the Visual 
Education Service professional staff. 
Committee members. include: Mrs. 
Charles Larkin II, chairman; Dr. Irene 
Cypher, Mrs. John Flory, Mrs. Donald 
Kirk Acton, Mrs. Charles Wiebusch, 
Mrs. George Todd, Dr. DeAlton Par- 
tridge, Jay Bonafield, Julien Bryan, 
Kenneth Edwards, Tom Leonard; and 
Irvine Millgate, Director of Visual Ed- 
ucation, Boy Scouts. 


CeYw7E WOULD like to tell you 

how much our motion pic- 
ture PEACE OF MIND has meant 
to our public relations pro- 
gramme. . . . In comparison with 
the original financial outlay for 
production and distribution to an 
audience, thus far of over 115,000 
people, the cost per viewer is 
negligible. As the film is shown 
to many thousands more this cost 
will not only be reduced but the 
Blue Cross story in picture and 
sound will leave an indelible im- 
pression in many minds. We have 
become even firmer believers in 
visual education than ever before. 
. .. It is our belief that any or- 
ganization with a story to tell 
can do no better than tell it in 
picture and sound.” D. W. Ogilvie, 
Deputy Director, Ontario Hospital 
Assoc, Inc. . . . Reprinted, with 
permission, from a letter to Craw- 
ley Films, Ottawa, Canada. 


RGANIZATIONS and associations using 

films and/or filmstrips in any phase 
of their program are invited to send us 
news for publication. Address “We Use 
Films” Editor, Film News, 13 E. 37th St, 
N.Y.C. 16. 


KABYLIA 
1 reel—$32.50 List 
$3.00 Rental 


Best big time vaudeville acts in his- 
tory! Fun, thrills for young and old! 
RELEASE NO. 1 - Great Volcano 
—holds rider, motorcycle in teeth! 
Baby Jumbo—youngest elephant ever 
trained! Bader’s Bicycle Girl Wonders! 
World’s Only Prints—Saved for 
Posterity! 


FILM STUDIOS OF CHICAGO 

135 S. La Salle St., Chicago 3, III. 
Send details on ‘‘Vod-a-Vil Movies.” 
Movies.” 
Name 


Address 


FILM NEWS 


Bi 
: 
| 
Yod-aVil 
Oy | 
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Maths. Come To Life 


Abstract Mathematics by Motion 

Of films teaching abstract mathe- 
matical concepts by introducing! motion 
but no applications there are 23. This 
group approaching the purest mathe- 
matics on films, touches on long divi- 
sion, cartesian coordinates, vectors, 
periodic functions, and includes a large 
series attempting to cover the chief 
units in plane geometry. Sources are 
United World Films, Encyclopaedia 
Britannica Films, and Knowledge Build- 
ers, Young America, others. 

Naturally enough, the most important 
and worthwhile addition which motion 
pictures have made to abstract mathe- 
matics is the addition of motion. Many 
concepts are dynamic rather than static 
and although models could be used in 
the past, films can now bring this dy- 
namic quality into many new mathe- 
matical situations. Because the imagina- 
tions of mathematicians and producers 
alike have not had sufficient time to ex- 
plore the combination of motion and 
mathematics many films in this cate- 
gory have merely transferred textbook 
treatment of the subject directly onto 
film without giving it the essential new 
qualities which motion should provide. 


Suggestions 
To film producers we would say: 


(1) Keep films showing social applica-. 


tions of mathematics up to date. (2) 
Watch for suitable new social applica- 
tions. (3) Create films suitable for use 
in school on social applications which 
show clearly their relationship to the 
mathematics without leaving this to the 
pupils’ imagination. (4) Create geog- 
raphy films which show clearly the 
mathematical concepts involved. (5) 
Attempt the extremely difficult task of 
interpreting technical uses of mathe- 
matics in terms of secondary school 
mathematics. (6) Produce films which 


teach the skills needed to manipulate’ 


simple surveying, navigation, computing 
instruments etc. understandable to pu- 
pils in elementary mathematics. (7) 
Include in future films teaching mathe- 
matics skills enough theory to show that 
the two are usually inseparable for full 
understanding. (8) Produce short films 
explaining minor difficult points in 
mathematics inexpensively enough so 
that schools may buy many of them. 
These should be in addition to longer 
films reviewing large units of material. 
(9) Be sure that motion is really neces- 
sary when abstract mathematical con- 
cepts are transferred to films. (10) 
Avoid all temptation to put onto film 
such material as can be covered with 
equal efficiency by textbooks or other 
means. Produce only in appropriate 
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Please 


areas and don’t try to cover the whole 
curriculum. 

School administrators and _ teachers 
should: (1) Realize that teaching social 
applications is part of mathematics in- 
struction. (2) Find room in .the mathe- 
matics curriculum for elementary math- 
ematical geography. (3) Realize that 
expositions of technical uses of mathe- 
matics are not extra-curricular club 
material but part of the regular courses. 
(4) Realize too that applications in 
films by themselves can never be enough 
but must always be supplemented by 
additional pupil-discovered applications. 


Jean Benoit-Levy, Director 

Films and Visual Information 
Division 

United Nations Dept. of Public 
Information 

Lake Success N. Y. 

Dear Mr. Benoit-Levy: 


I know you will be glad to hear 
that at the Annual General Meet- 
ing of the British Film Academy 
held recently a Resolution was 
passed in favour of establishing 
as from 1949 a special Award, to 
be called the United Nations 
Award, for any film of outstand- 
ing merit which embodies ideals 
implicit in the United Nations 
Charter. . . . The method we are 
adopting for making all our 
Awards is for a Panel of Judges, 
elected annually, to short-list a 
number of films in each Award 
category, members subsequently 
voting by postal ballot for the 
film they think should get the 
final Award. . . . Our Panel of 
Judges will, therefore, short-list 
from among the 1948 features and 
documentary releases in this coun- 
try, a number of films which they 
feel qualify to be placed on a list . 
for the United Nations Award. 
The voting will take place about 
February of next year for the 
1949 awards relating, of course, 
to the 1948 releases.” — Roger 
Manvell, Secretary-General. 


“PRACTICAL GEOMETRY SERIES" 


“LINES AND ANGLES” 
“ANGLES 
“QUADRILATERALS” 
“CONGRUENT FIGURES” 


“CHORDS AND TANGENTS” 
“ANGLES AND ARCS” 
“SIMILAR TRIANGLES” 
“LOCUS” 

“THE CIRCLE” 

“AREAS” 

“POLYGONS” 


“PYTHAGOREAN THEOREM” 
“PROPERTIES OF TRIANGLES” 
“INDIRECT MEASUREMENT” 
“RATIO AND PROPORTION” 


Write today for descriptive Catalog, 
Sale and Rental Prices. 


KNOWLEDGE BUILDERS 


625 Madison Avenue 
New York 22, N. Y. 


remember to say you saw it in FILM NEWS ; 


VAPORATE co. INC., New York’s 

sole sales agent for the Vacuumate 
process which gives film more lasting 
protection announces this treatment is 
now available in the Chicago area 
through Colburn Laboratories Inc., 164. 
N. Wacker Drive. 


Pridefully We Present 


OUTSTANDING SHORT 
SUBJECTS . 


“STORY OF THE ALAMO” 
Authentic History of the Texas Fight 
For Freedom. 18 Minutes. $50.00 


“PLAY BASKETBALL” 
Iowa State Girls Championship Teams 
in Action. Excellent for church and 
school uses. 17 Minutes. $50.00 


“BROKEN EARTH” 
Magnificent Choir Spiritual. One 
Reel. 10 Minutes. $25 


SOUTHWEST CONFERENCE 
FOOTBALL THRILLS OF 1947 
10 Minutes. $25 


COTTON BOWL CLASSIC 1948 
$17.50 


4—SPIRITUAL SING-A-LONGS—4 
10 Minutes Each. $25.00. Series 
Price $17.50 


16mm Screening Prints on Request! 


Sack Amusement Enterprises 


Film Exchange Bldg. Dallas, Tex. 
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DONALD CALTHROP. 


WITH CORRECTED SOUND TRACK 


Available in Television 


ORDER TODAY 
MAIL ORDER COUPON 


7 REEL FEATURE 


MIOHLIGHTS 
1697 BROADWAY - 
Please send S{ROOGE ( Number -Prints Desired 


or Write Direct 


wee 
NEW YORK 19, N.Y. 


The Editor 
Firm NEws, N. Y. C. 
Dear Miss Lee: 


I read with much interest the 
interview with Mr. Julien Bryan 
in the last issue of FILM NEWS. 


Having been sent over to Ger- 
many by the Government to make 
an “educational film survey” (I 
am recently returned), what I 
feel is that this is much too large 
and complicated an area to judge 
completely from Mr. Bryan’s in- 
terview. One has to be fair both 
to the Government and to the 
people who are struggling to carry 
out an educational, re-orientation 
film program there, as well as to 
the taxpayer here. 


I feel also that complete justice 
has not been done in the name of 
Gen. McClure, and would be very 
glad to give you in more detail the 
impressions of the situation with 
which I came away from Germany 
after the four months I spent 
there on the study to which, I 
was assigned. 

—Carol*H. Denison 


Ed. Note: Miss Denison has 
been invited and has agreed to 
furnish us with an article which 
we will print in our next (Jan- 
uary) issue. 
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CLASSIFIED 


Rates: 10c per word, minimum 10 
words. Six insertions of same _ copy, 
10% discount. Twelve insertions, 20% 
discount. 


FOR RENT OR SALE 
16 mm white leader. $7.50 per thousand 
feet. FILM DEVICES, 13 East 37th Street, 
New York 16, N. Y. 


FILM PROGRAM SERVICES, 1173 Avenue 
of the Americas, New York 19, New York, 
recommends and obtains public affairs and 
cultural films from all sources. 


NEW 16mm CAMERA, wellknown make; 
stop action; original maker’s guarantee. 
1.5 lens; leather case with strap; all speeds, 
Will consider any reasonable offer. For 
further particulars write Box D-3, Film 
News, 13 East 37th St., N. Y. C. 16. 


LABORATORY SERVICES 


TWO ENLARGEMENTS and negative from 
your movie film. Send frames and $1.00 
Curio-photo, 1187 Jerome Ave., 52. 


POSITIONS WANTED 


AUDIO-VISUAL SPECIALIST, college grad- 
uate, experienced in research, utilization, 
writing of discussion guides; in program 
planning; training; film library management. 
Extensive knowledge industrial and educa- 
tional films. Salary open. Box > Film 


SPAIN AND 
LATIN AMERICA 


(Features) 


LA ZANDUNGA 
The beloved Lupe Velez in a 
colorful, 12-reel Mexican pro- 
duction which takes its title 
from a popular folk dance. Ar- 
turo de Cordoba is co-starred. 
Many musical numbers. For all 
ages. Spanish dialogue. Rental, 
$22.00. 

THE ADVENTURES OF CHICO 
A beautiful film which since its 
making in 1937 has become rec- 
ognized as a cinema classic. The 
simple story is about a Mexican 
lad of about 12, and his animal 
playmates. Running time, 58 
min. Excellent for audiences of 
all ages. Choice of Spanish or 
English dialogue. Rental, $10.00. 


FORGOTTEN VILLAGE 

Story by John Steinbeck, di- 
rected by Herbert Kline and 
Alexander Hackenschmied, com- 
mentary by Burgess Meredith. 
Life, birth, and death in a 
Mexican village . . . and the 
conflict between new techniques 
and the rigid customs of the 
ancients. For mature audiences. 
60 min. Rental, $17.50. 


{Short Subjects) 


SPANISH GYPSIES 
An excellent 10-minute reel of 
authentic flamenco folklore songs 
and dances, preserved in their 


primitive purity. Sale, $30. 
Rental, $2.50. 
BRAZIL 


A March of Time subject . 
showing a new Brazil which 
wartime development lifted to 
No. 1 position in South America 
and to major world stature. The 
country’s physical grandeur and 
a Rio carnival are shown, plus 
the probing of the nation’s econ- 
omy. Two reels. Sale, $55. 
Rental, $3.00. 

AFRO-MOOD 
Latin-America idolizes Amalia 
Aguilar, foremost rhumba dancer 
of Cuban films. This Hollywood- 
made short, not up to her usual 
standard is for entertainment 
use, and is not suitable for 
schools. 100 ft. Rental $1.00. 


PA LA RUSUENA 
Varios & Vida in a povular 
Cuban thestrical dance, “Shoe- 
ing the Mare.” easv to perform. 
which can be auickly learned 
from the film. 100 ft. Sale, $6. 
Rental, $1.00. 


Rental prices are for one day, 
plus transportation. Extra days, 
half rate. All are 16mm_ sound 
films. Are you on our mailing 
list for announcements of new 
releases? 


News, 13 East 37th St., N. Y¥. C. 1 


PRODUCTION MANAGER of color, anima- 
tion and camera departments for large 
manufacturer of slides and filmstrips; young 
man with highest references; wants visual 
aids camera or production work; salary 
open. Write Box D-2, Film News, 13 East 
37th St... N. C. 26. 


Please remember to say you saw it in FILM 


NEWS 


D.D.LIVINGSTON 


Films of the Arts and Sciences 


39 East 35th St., New York 16 


_FILM NEWS 


Charles Dickens 
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To our DEALERS and to the PUBLIC... 


who so enthusiastically received "SANDY STEPS OUT" as the outstanding 
Children's Film of 1948... 


STERLING FILMS presents TWO NEW FILMS 


for CHILDREN destined to take their place alongside "SANDY" as the 
finest films available for youngsters! 


CCC CCC CCC CCC CCC CCC CCC CCC CCC TC 


Johnny At The Fair The Princess And The Dragon ‘ 

Johnny crosses the border to see the exciting 4 A famous Fairy Tale lives again as marvelous 
Canadian Exhibition—and gets lost! BUT, he life-like Puppets act out the story of the hand- 
meets JOE LOUIS, OLSEN and JOHNSON, \ some cobbler who rescued the beautiful Prin- 
BARBARA ANN SCOTT, and has a grand cess from the terrible dragon! 

$17.50 16mm (Sound—Two Reels)....$37.50 

NOTE—to FILM LIBRARIES: i 
These films may be pre-vued by writing directly to: s 

STERLING FILMS, INC. 61 West 56th Street, New York 19, N. Y. 


You Won't Want to Miss a Single Issue! 


SUBSCRIBE NOW VW 


FILM NEWS ee 
yorory ” THE PENTHOUSE 0 Remittance enclosed 


o) 15 WEST 38th STREET O Please send bill 
NEW YORK 18, N. Y. 


Please enter my subscription 


OTHER COUNTRIES: $3.50 one year. 


Business or other connection 
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carry it easily! 


—Because projector, speaker and 


accessories all are combined in a 


single lightweight unit weighing ‘| th tad it | 
only 33 pounds—as compact as a ( qui Y- 


suitcase, and really portable!” 


‘ 


$9270 


Compare Revere—feature for feature—with 
any sound projector at any price. You'll 
agree with audio-visual experts that it’s 
the best buy in 16mm sound projectors. 
Ask your Revere dealer for a demonstration! 


REVERE CAMERA COMPANY, CHICAGO 16 


—With Revere threading is only 
a matter of seconds. Four handy 
threading points and a simple 
film path make Revere the easiest 
of all sound projectors to thread.” 


—All the operating controls on the Revere 
are at my fingertips . . . easy to see 
and reach. Focusing, tilt control and 
framing are simple as can 
be. Fast, automatic rewind 
eliminates long waiting 
between reels,” 


“So simple, I entrust my students to 
operate our Revere Sound Projector” 


Wish my students handling (eq ion of our 
Revere, it leaves me free for the advisory aspects of 
sound movies. Too, it encourages a greater feeling of 
student participation, increasing the interest and 
educational value of our audio-visual program.” 
More and more schools, churches and business organizatio 
Revere Sound Projectors for their portability and operat se. 
They are selecting Revere, too, because of its rich “‘theatre-tone” 
and brilliance . . . its precision-built, dependable quality. And at 
Revere’s low price, they can buy several projectors instead of one 
—thus extending the scope of their audio-visual activities. 


Revere 


(GMM SOUND PROJ 
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